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INTRODUCTION 
The literature of any age reflects the particular 
characteristics of the life of that period. Such literature ma 
depict the religious, the aesthetic, the social, the humani-
tarian, or the political atmospheres, or a mixture of these. 
The work of Byron, for example, stressed revolt against 
tyranny, that of Shelley, the dream of universal brotherhood, 
while Keats breathes passionate love of pure beauty; and this 
thesis will attempt to prove that Tennyson's particular genius 
was the broad and clear representation of the history and the 
spirit of the Victorian Age. 
Tennyson was always an ardent follower of his 
country's progress, of scientific discoveries, and the economic 
inventions and improvements of his time. He often talked of 
politics, philosophy and theology, and of the new speculations 
so prevalent everywhere in his country. He pondered deeply on 
questions of reform and on the great philanthropic movements. 
According to Hallam Tennyson, his father would sometimes present 
opposite opinions on the same subject because he felt that by 
doing this, he might gain a better and fairer interpretation 
of the situation under discussion. Occasionally, he would go 
to London, where he g reatly enjoyed mingling with all types and 
PAGE 2 
In the 18301 s and 1840 1 s, he displayed a conditions of men. 
I 
k een intere s t in the state of a gitation then present in England ·II 
He was a gainst universal imprisonment and repression and felt I 
that t he situation could be better dealt with by a more wide-
spread education, by a greater display of patriotism in P.lace / 
of party spirit, and by a more sympathetic attitude among those I 
I 
who supported the various forms of Christianity. 
A study of the works of Tennyson as a representative 
of the literature of the Victorian Age will become more 
meaningful and valuable if we view these work s in the light of 
their relations to the great social, political, economic, and 
philosophic trend s of that period. 
By the close of the first quarter of the nineteenth 
century, democracy had developed to a marked degree, and the 
I 
,, 
!I 
I 
spirit of reform was foremost in t h e minds of men. Science had 11 
,I 
made great strides, causing profound thought on the part of 
many and bringing about a struggle between materialism and 
ideal ism in the theological and practical worlds. Tbrougnout 
the Victorian period, though perhaps most vividly in its first 
half, there exi s ted influences of doubt, struggle, enthusiasm 
and despair, unbelief, strong faith, and idealism; and such 
influences, since they composed the general spirit of that age, 
directly or indirectly appear in the poems of Tennyson. A 
consideration of these various factors will give new interest 
and meaning to Tennyson's poetry and will enlighten us concern-
ing t he thoughts, i deals, struggles, and hopes of the complex 
,I 
II 
I 
I 
I 
I 
I 
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period known as the Victorian Age. 
To understand the Victorian thought, however, it is 
essential to study the preceding years; to see what it was that 1 
the Victorian Age had as a heritag e; to try to comprehend the 
spirit that pervaded the Victorian period by seeing what in 
the past influenced men to alter their modes of life and their 
views in t h e t h eolog ical, social, and economic fields. Having 
made such a survey, we next find it necessary to study the 
Victorian period itself to form a composite picture of the 
country and its people, especially their political, social, 
economic, and relig ious views, and the spirit of the a ge as 
reflected by these. With such knowledge at our command, we are 
better equipped to make a study of the literature of Tennyson 
with a view to proving that he was a true interpreter of his 
age. 
In treating the subject of this paper, it has seemed 
best to d ivide it into t wo parts; one, to study the relationship 
of Tennyson's poetry to the p hilosophical spirit of his time, 
and the other to discuss his poetry in relationship to the 
social and p olitical aspects of the Victorian economy. 
In the consideration o f Tennyson's philosophic 
outlook, "In :Memoriam" has been used extensively, because in 
this way it was possible to obtain a chronicle of his progress 
from scepticism to certainty. 11 In Memoriam" depicts the 
relig ious position of many Victorians, a firmness of belief in 
God and Immortality, based on a faith achieved through long 
'I 
I 
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struggle and suffering. Other selections have been ch osen to 
show how, though his philosophy did not c h ange after 1850,1 
Tennyson returned frequently to the same questions of a philo-
sophic and theolog ic nature. . Con se quently , we shall find a 
relig ious spirit paramount. His view of the world and of human 
life is filled with his faith in the Divine presence and 
goodness and power. As we s hall see in the poems . "In Memoriam,~ 11 
and "The Two Voices," Tennyson was not seeking to e volve a new 
,, 
II 
faith; rather he was seeking to defend h imself against 
mis g ivings and struggling to hold firmly to what he already 
believed. I 
In the dis cussion of t h e social and political economy !1 
of Tennyson's age and the delineation of its characteristics by 
him, I have used numerous poems to illustrate such phases, 
among others, as his love of country, his praise of patriotism, 
his intere s t in the poor, and his attitude toward war. 
In summary, by the hand-in-hand investi gation of the 
p oetry of Tennyson against the philosophical background of his 
time, together with the study of t h is poetry in conjunction 
with t h e s ocial and political aspects of the Victorian economy, 
it is hoped that I have shown successfully t hat Tennyson was 
in truth a true interpreter of the fascinating period in which 
he lived, the Victorian Age. 
1. Sneath, Professor George M. - Lecture on Tennyson -
1/30/47. 
II li 
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CHAPTER I 
TENNYSON AND THE PHILOSOPHY OF HIS TDvlE 
A. The Philosophical Background in Theology 
Amidst the agitation of sects, 
endeavoring to transform each other, ••• 
we hear at the gates of the sacred ark 
the continental philosophy roaring like 
a tide. Now already it has reached 
literature: for fifty years writers have 
plunged into it ••• Tennyson himself, by 
extending over the beauties of all lands 
and all a ges the protection of amiable 
dilettantism and his poetical sympathies, ••• 
all bent, some with more of eagerness, others 
with more of distrust, in welc oming or 
g iving entrance to the growing tide of modern 
democracy and philosophy in State and 
Churc h , ••• 1 
'rhe Eighteenth Century had been chiefly an age of 
quiet optimism. The Church, as it had been in that era, was 
hardly adapted to the needs of that more stirring a ge to 
follow. The ideal formerly attached to the clerical life and 
the popular attitude towards this life had both deteriorated. 
Church describes the Eighteenth Century clergyman as follows: 
.•• as a k indly and r e spectable person, 
but certainly not alive to the greatness 
of his cal ling. He was often much, very 
much, to the society round him. Vfhen 
1. Taine, H. A. - History of English Literature, p. 702. 
II 
I 
il 
II 
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communication was so difficult and · /,1
1 infrequent, he filled a place in the country 
life of England which no one else could fill. 
He was often the patriarch of his par ish, 11 
its ruler, its doctor, its lawyer, its 1 
magistrate, as well as its teacher, before 
whom vice trembled and rebellion dared not 
show itself. The idea of the. priest was 
not forgotten, but there was much--much even 
of what was good and useful--to obscure it. 
The beauty of the English Church in this 
time was its family life of purity and 
simplicity; its blot was quiet worldliness. 
It has sometimes been the fashion in later 
days of strife and disquiet to regret that 
unpretending estimate of clerical duty and 
those easy-going days; as it has sometimes 
been the fashion to regard the pomp and 
dignity with which well-born or scholarly 
bishops, furnished with ample leisure and 
splendid revenues, presided' in unapproach-
able state over their clergy and held their 
own among the great county families. Most 
things have a side for which something can 
be said; and we may truthfully and thankfully 
recall that among the clergy of those days 
there were not a few but many instances, not 
only of gentle manners, and warm benevolence, 
and cultivated intelligence, but of simple 
piety and holy life. But the fortunes of 
the Church are not safe in the hands of a 
clergy, of which a great part take their 
obligations easily. It was slumbering and 
sleeping when the visitation of days of 
change and trouble came upon it~ 
During the first thirty years of the Nineteenth 
Century, this spirit of unconcern towards the mission of the 
church was still very evident. The ordinary parish clergyman 
was entirely respectable, but he did only what was expected of 
him, practically nothing. He left no particular mark on the 
II 
I 
I 
il 
church history of this time. The official heads of the 
Established Church were not leaders of religious opinion. They !
1 
were rather participants in politics. The Church was a heavily II 
2. Church, R. W. - The Oxford Movement, p. 3-5. II 
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privileged institution and its leaders were ever tempted to 
think more of their privileges than of their religious duties. 
This does not mean that there were not truly religious men in 
the Church of England, but it does imply that they were not the 
official leaders of the church. The majority of the bishops 
were politically minded Tories. Among these were such men as 
Bishop Watson of Llandaff, who visited his diocese but once 
during his thirty-four years in office and who held "sixteen 
livings 11 himself. More and more, the church tended to become a 
department of the State. 
Reflecting the characteristic complacency of their 
times on the part of both clergy and laymen towards religion, 
therefore, Eighteenth Century Romantic writers left ecclesiasti 
cal matters practically untouched. The Romanticists had been 
dreamers. Their world seemed to consist of a static society 
and of a complacent materialism. It is possible that they had 
not effected the union of divine and human interests in their 
writings. Routh3 states that instead of feeling the influence 
of truth among the pursuits which made them one with their 
fellow men, they saw truth in moments of "solitary enlighten-
ment, and contact with God mi ght preclude contact with 
humanity • 11 
3. Routh, H. V., Towards the Twentieth Century, p. 48-49. 
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In accompaniment with the various reforms and changes 
which were taking place in English life during the first part 
of the Nineteenth Century, an attempt to reform English worship 
was inevitable.. Although the unconcern and maladjustment of the 
Eighteenth Century w.e.r :e still apparent in the religious aspect of 
English life, the rising generation had caught the new spirit 
and enthusiasm, and had begun to study the religion of their 
forefathers. Many serious-minded people were showing great 
concern over and interest in the state of religion in England, 
and by the end of the first quarter of the century, among the 
various parties of thinkers, each proclaiming itself to be the 
representative of the authentic church, two forms of Church of 
~ngland Christianity had become realities. 
One group consisted of those who based their theories 
on the steadfast and quiet Anglican traditions, whose preachers 
~ere scholarly, wise, and cautious, and lacked any fanatical 
tendencies, whose teachings were filled with common sense. This 
group consisted of those who were benevolent and pious, though 
pot ostentatious, and those who were always seeking advancement 
and who often held two positions, thus building small fortunes 
for themselves. Church4 pictures the average as what one might 
expect in a country whose religious institutions have for so 
4. Church, R. W., op. cit., p. 10. 
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long a time been settled and not bothered by opp osing forces; 
men who were kindly, respectable, and orthodox, who observed 
their reli gion in a routine manner, and who were deemed by thei1 
rivals to be dull, unsp iritual, formal, and self-righteous. 
In sharp contrast to this group was that one of 
Evangelicals, better known as the reli gious party wh ose 
members had been brought up among ~ealous clergymen and people 
who had been influenced by the great Methodist revival. These 
Evangelical preachers were men of strong and vigorous under-
standing, often eccent ric, but very well able to face the 
half-hearted and shallow controversialists who attacked them. 
Their system seeming ly was one-sided, but they appeared most 
pious and serious, and furnished a stimulus to laymen who 
needed to be made responsive to the new and who expected not toe 
strict d emands to be made of t h em. These leaders who were not 
real clergymen, but rather wealthy laymen such as William 
Wilberforce, gave a new feeling of i dealism and romance to the 
thousands of victims of the power loom and steam engine in the 
new industrial sections of England, sections in which p eople 
were living runong deplorable c on d itions because of lack of 
space. In this party, as in the first mentioned, a number of 
humanitarian reforms were accomplished, such as the overthrow 
of the slave t r ade under Wilberforce, the bettering of 
cond itions in the prisons, the abolition of the flogging of 
PAGE 10 
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women, and the creation of Missionary Societies. Nevertheless~l~---"""'-=== 
I 
the prevailing attitude towards religion, which was not the 1 
true type that had as its goal the education and development of 
character, caused fear in the minds of some who thought that the 
church was in danger. They felt that such a spirit of unconcern 
or maladjustment was not adequate for the England of the Reform 
Bill era. As a result, the Oxford Movement of 1833 became a 
reality. At its head was a group of devoted churchmen who 
sought to conduct a study of their religion and make it 
applicable to this new era. 
The Whi gs, then in power, urged a reorgani~ation of 
the government and the Church and a new distribution of 
revenues. Some of the broader-minded and less spiritual men, 
Eighteenth Century latitudinarians in character, even suggested 
joining church and state, removing all religious distinctions, 
and admitting all the people into one party. The idea of 
governmental interference outraged the members of the Oxford 
Movement. To them, such legislation seemed to deny the 
Christian an immortal soul and to suggest that a man-made 
institution, investing itself smugly with the supreme authority 
of God, could control the spiritual emotions of the people. 
Reali~ing that mere protests were not in themselves 
effectual, these founders of the Oxford Movement began the task 
of proving the authority by which they acted. As theological 
experts, they undertook to determine what school was really 
following the will of God and whether man had made the best 
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possible use of the Divine Wisd om imparted to him. They traced 
the course of Christian belief through the ages. They held it 
a simple thing to sift the truth from the mass of conflicting 
evidence confronting them, for they claimed not only to be 
scholars cap able of making an exhaustive study of relig ious 
liter ature, but al s o to possess powers of "exercising and 
refining a k ind of inward perceptiveness." They insisted that 
they could d i s criminate among all moral and religious truths, 
since they were aware of a "corresponding tone and t ouch in 
the ir own h earts."5 In brief, t h e spirit within could recognize 
t h e spirit with out. A scholarly study was not enough. Rather, 
one must search but let God teach him. This was t h e p hilosop hic 
method, and they had discovered the proper means of pursuing it; 
na~ely, through a sceticism, thr ough living solitary and contem-
p l a tive lives. 
Routh stat e s..: : 
The Oxford Movement was much more 
t han a t h eolog ical controversy. It played 
upon man's interests and enthusiasms, his 
instinct f or progress and his sense of duty; 
and aimed at reconciling all that was most 
spont aneous and crea tive with the oldest and 
most sacred of En g lish institutions. 6 
The Oxford Movement began in an a g e of hope and 
intended t o develop in the nation a feeling o f relig ious 
5. Routh, H. V., op. cit. , p. 50. 
6 . Ibid., p. 53. 
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responsibility, but it became instead a body involved in the 
intimate and perplexing problems of conscience. Tennyson was 
Reeply interested in it, and he spent ~proximately seventeen 
years of his life, or until about 1850, searching for an answer 
to his own philosophical d oubt. 
B. Tennyson's Philosophy in Theology 
Advances in democracy, science, industry, and philo-
sophy in the first third of the Nineteenth Century had led to 
much profound thinking and discussion, and the period of which 
Tennyson was to write was one of intellectual turmoil and 
philosophical questionings, as has been shown in the preceding 
section. The start of his poetical life was contemporary with 
the birth of a new political and social age.7 
When Tennyson entered Trinity CollE,?ge, Cambridge, 
religious life was at low ebb; but he was to live to see its 
resurrection. In college he showed deep interest in questions 
concerning religions and radicalism, and he was active as a 
member of an inner circle called the "Apostles, 11 a society 
which devoted itself to such subjects. Yet, states Lyall,s his 
attitude was more that of a philosophical spectator who watches 
7. Brooke, S . A. Tennyson--His Art and Relation to Modern 
Life, p. 13-14. 
8. Lyall, Sir Alfred. Tennyson, p. 33-4. 
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from the sidelines instead of being in the actual fighting line. 
Because his interest in current politics and theo-
logical controversies continued, Tennyson became an ardent 
follower of the Oxford Movement discussed in the previous 
section. Much of his writing was an exposition of the doubt in 
his own mind and an attempt to unravel to his own satisfaction 
the ideas that led him to doubt and despair. 
Tennyson was vitally influenced by two men .who sought 
to bring coherence to the religion of the times, J.H.Nevnnan and 
Frederick Maurice. 
Ne\~lan, a very active worker in the early years of the 
Oxford Movement, appeared to be the most satisfying exponent 
of those interested in studying the mind of man through literar~ 
writings. He influenced others and was influenced in turn by 
them. He searched for an answer to what others were seeking--
"th e marriage of mind with spirit, of reason with imagination, 
of skepticism with grace, ••• "9 He felt certain that there was 
a God; but trying to prove it caused him much difficulty, since 
the world, to him, appeared to give the lie to the great truth 
of which his whole being was aware. As he looked upon the 
actual world, its races, fortunes, and conflicts, and then 
contrasted the ways of his own government, he experienced 
9. Routh, H. V., op. cit., p. 55. 
I 
I 
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nothing hut a sense of profound mystery. He thought the 
entire country was out of harmony with the purposes of its 
Creator, whereas we now realize t h at the maladjustments and 
irregularities caused by the development of commerce, the 
extremes of wealth and poverty, the rise of democracy, the 
spreading of revolutionary ideas, and the overgrown and 
immature society, were in reality only the impersonal 
influences of the social and economic trend s of his time. 
'rrying to solve this question of t heo logy, Newman looked to 
the past, for he felt the "nearer to the Apostles, the n e arer 
to truth ."l0 He endeavored to ascertain what was the highest 
point to which religious life had attained; and it was his 
great reverence for the past which, in turn, had so marked an 
influence upon Tennyson. 
Maurice worked on the theory that God was as much in 
the present as he had been in the past, and Maurice's continual 
representations on this point were his chief contributions to 
the field of theology and to the viewpoint of Tennyson. 
Maurice found it difficult, nevertheless, to ignore the past 
completely , and in his attempt to weave present and past 
together, he c onfused both himself and his followers. 
To trace in a number of Tennyson's poems the influenc 
of Maurice's theology is not difficult. Maurice often dealt 
with such truths as the immanence of God in nature, man's 
10. Brooke, S. A., op. cit., p. 15. 
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relation to Go d , the brotherhood of man, and the ultimate 
victory of Love. Too, he discussed the obstacles encountered 
in treating such subjects as the conflicts in nature, the 
rec kless waste of life, the sins of mankind. He suggested as a 
means of combating these difficulties an a ppeal to the moral 
and spiritual needs of the human heart and to its sensitiveness 
of understanding . That the presentation of all these thoughts 
is frequent in Tennyson's poetry, I intend to demonstrate in a 
later section. 
Tennyson's great reverence for the past, coup led with 
h is even greater veneration for the present, united for him in 
nan immedia te inspiration and revelation from God ."ll As a 
~ oet, however, he was not bound to reason, nor to present 
definite plans, but he could carry his thoughts into t h e realm 
beyond reasoning . There is, therefore, no formulated creed in 
his work.12 The principal faiths of Maurice concerning the 
rela tions of God to man and t he world were of necessity in t he 
realm of t h e imag inations, of faith, and 
hope, in the inf i nite realm of love, and 
were brought to receive acceptance or 
dismissal before the tribunal of human 
emotion ••• It is t h is i mmanence of God in 
man and the universe, ••• t h e n e cessary 
brotherhood of man, and the necessary 
practice of love one to another, ••• the 
nece s sary evolution of t h e human race with 
11. Ibid. 
12. Ibid., p. 17. 
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perfect love and ri ghteousness, and the 
necessary continuance on the same hypothesis 
of each man's personal consciousness in a 
life to be; the necessary vitality of the 
present--man alive, and Natur e alive, and 
alive with the life of God--these fa i ths 
lay at the foot of the religion we find in 
the poetry of Tennyson. 11 13 
There is no doubt that the death of Arthur Hallam, 
his dearest friend, coming as it did at a time r~en Tennyson 
was already struggling with the mental effects of the Nineteentb1 
Century philosophy and intellectual turmoil, was the means of 
making Tennyson now take the problems of doubt and faith which 
he had worked out so theoretically while in the Apostles' 
Society and, in order to achieve an inner harmon~ try to 
resolve them. He sensed that victory over these problems was 
not only essential for his own peace of mine but also might 
aid others who, like him, had faced the problems of sorrow, 
doubt, and death. Thus, he spent the greater part of his life 
from 1832 through 1850 searching for a personal philosophy. 
This long , spiritual struggle with its probings of despair, 
hope, and de s tiny is recorded in "In Memoriam."l4 
13. Ibid., p. 17. 
14. Van Dyke, Henry, a nd Chambers, D. L., Ed itors. Poems 
of Tennyson, p. XXVI. 
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C. Tennyson's Philosophy as Revealed by 11 In 
Memoriam" 
I 
I In this poem it is as though we hear Tennyson speaking
1 
to us directly regarding the problems of life and destiny.l5 
"In Memoriam" is an epitome of his deepest thoughts and feel-
ings concerning the existence of God, immortality, and 
free-will; it is a philosophical study that begins as personal ._ 
but closes with the answer to a universal problem. 
There is special interest, states Anna Swanwick,l6 
in the works of both Tennyson and Browning because in this 
scept ical and scientific age, the Victorian period, these two 
great minds held a strong belief in "the existence of God, as a , 
Being 'who ever lives and loves,' and in the personal 
immortality of the human s oul. 11 She feels that both poets, far I 
from overlook ing the relig ious doubts and perplexities of . their · 
I 
time, reveal that they have been troubled deeply by such doubts. II 
Both men, consequently, are well qualified to discuss them. 
Thus Tennyson, in "In Memoria.:rn,n is not only relating his own 
· experiences under great emotional stress because of Arthur 
~ 
Hallam's death, but he is also expressing the misgivings of his 
age. He is really speaking for the human race. 
15. Ibid., p. LXX. 
16. Swanwick , Anna, Poets t h e Interpreters of Their Age, 
p.384. 
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As we commence to study the poem, we find numerous 
evidences or what Brooke termed defeat, doubt, and sorrow.l7 
'/ 
I 
I 
I 
Is there a God? Is there immortality? Is there freedom or wilDJ . . 
All or these questions are resolved in the Prologue, one or the 
last sections actually written. This Prologue summari~e s the 
issue or Tennyson's long inner struggle and is, in brier, the 
poet's creed. 
Is there a God? Tennyson answers this by an affirma-
tion of absolute faith in God and Love Incarnate: 
Strong Son or God, immortal Love, 
~~om we, that have not seen thy race, 
By faith, and faith alone, embrace, 
Believing where we cannot prove; ••• l8 
He acknowledges God as the source of Life and Death: 
Thou madest Life in man and brute; 
Thou madest Death; ••• l9 . 
He sees God as the highest and holiest of mankind: 
Thou seemest human and divine, 
The highest, holiest manhood, thou: ••• 20 
He recognizes God as the Supreme Being. We have our 
systems of philosophy, Tennyson says, but they are not perfect; 
they are but partial, for God is higher: 
Our little systems have t heir day; 
They have their day and cease to be: 
They are but broken lights or thee, 
And thou, 0 Lord, are more than they.21 
17. Brooke, S . A., op. cit., p. 189. -
18. The Poetic and Dramatic Works of Alfred Lord Tennyson, 
Household Edition, p. 217. 
19. Ibid. 
20. Ibid. 
21. Ibid., p. 218. 
I 
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Having reached the decision that God does in fact 
exist, Tennyson as k s forgiveness for the doubts and misgivings 
he has had through these years, for his grief over Hallam, for 
the confusions that have been taxing his mind: 
Forgive what seem'd my sin in me, 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Forgive my grief for one removed, 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Forgive these wild and wandering cries, 
Confusions of a wasted youth; 
Forgive them where they fail in truth, 
And in thy wisdom make me wise. 22 
Here, too, we are g iven an inkling of 'I'ennys on's 
attitude toward knowledge. Knowledge by itself is not enough; 
knowledge must grow and must be accompanied by faith and rever-
ence: 
We have but faith: we cannot know; 
For knowledge is of thing s we see; 
And yet we trust it comes from thee, 
A beam in darkness: let it grow. 
Let knowledge grow from more to more, 
But more of reverence in us dwell: .•• 23 
Fortified by the knowledge that Tennyson found peace 
within himself at last, we now turn to the main section of "In 
Memoriam," where we find the actual account of those years of 
despondency and g loom, and of the doubts and turmoil in 
Tennyson's mind; and we trace the spiritual history of his 
years of struggle. Now we become aware of definite changes in 
his philosophy. 
22. Ibid. 
23. Ibid. 
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The first picture we get, in Canto I, is one of utter 
despair. Tennyson had thought each experience in life was a 
means to some higher achievement, but what attainment, he 
wonders, can come . from the loss of Hallam? 
I held it truth, ••• 
That men may rise on stepping-stones 
Of their dead selves to higher things. 
But who shall so forecast the years 
And find in loss a gain to match? ••• 24 
His philosophy of Love is an interesting one. In 
this first canto we get a dismal picture. He thinks of love 
and grief being so closely related that he wishes to keep his 
grief so that his love will not be lost to him forever. Later, 
in Canto XXVII, he expresses a feeling that love, though it 
reminds one of sorrow, is better than the lack of it. Here, we 
find love is not treated as a counterpart of grief, even if it 
may suggest sorrow: 
I hold it true, whate'er befall; 
I feel it, when L sorrow most; 
'Tis better to have loved and lost 
Than never to have loved at all.25 
Again, in Canto LXXXV, he discusses this same issue, 
but this tliae, we recognize a turning point in his philosophy; 
for he does not say, "I feel it, ••• " but instead uses the past 
tense of the verb: 
I felt it, when I sorrow 1 d most, ••• 26 
:24:'. . Ibid. 
:25::. ';Ib~id. ~, .p,. 226. 
26. Ibid., p. 241. 
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In this section, too, comes the realization that he 
can still love; that, although any other love could not equal 
the love he experienced for Hallam, he is beginning to be drawn 
again to other friends: 
My pulses therefore beat a gain 
F.or other friends that once I met; ••• 27 
In the first twenty-seven cantos, we find Tennyson 
preoccupied chiefly by grief, but there is one mention of 
immortality in Canto XXIII. This is a statement that Death is 
not the end of Life, but holds the secrets of various beliefs 
which in life we can only try to solve: 
The Shadow cloak 1 d from head to foot, 
Vlho keeps the keys of all the creeds, ••• 28 
In Cantos XXXI through XLIX, Tennyson philosophizes 
ab out immortality. It is in these units that his thought is 
concerned c h iefly with the present. In Canto XXXI, he discusses 
Lazarus and wonders into what state he entered, whether his 
thoughts remained with the living , and why all was not revealed: 
vVhere wert thou, brother, those four 
There lives no record of reply, 
Which telling what it is to die 
Had surely added praise to praise. 
days? 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Behold a man raised up by Christl 
The rest remaineth unreveal 1 d; 
He told it not; or something seal 1 d 
The lips of that Evangelist.29 
27. Ibid. 
28. Ibid., p. 224. 
29. Ibid., p. 227. 
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Tennyson realizes that Mary did not wonder thus; that 
she had fait h . He knows that he, also, should exercise the 
same type of faith and accept the idea of llrrnortality; but this 
is not yet possible. This is human love merged with Love 
Divine, and all thought of future life Mary left with her God. 
Tennyson tries to argue himself into the unquestioning trust 
of Mary. In Canto XXXIV, he says: 
My own dim · life should teach me this, 
That life shall live for evermore, 
Else earth is darlmess at the core, 
And dust and ashes all that is; ••• 30 . 
The doubt concerning immortality still exists. He seeks ideals 
in human life that will substantiate its reality. He tries to 
reason vrhether Death is really Death. If someone he trusted 
could affirm that there was nothing beyond Death, he would then 
strive to keep his ideal of Love alive for even a short time. 
In Canto XXXV, he insists, for he hopes Love is immortal: 
••• If Death were seen 
At first as Death, Love had not been, 
Or been in narrowest working shut, ••• 31 
In Cantos XL through XLVII, he appears to be reaching 
a point where immortality seems reasonable. In Canto XL we 
read: 
And, doubtless, unto thee is given 
A life that bears immortal fruit 
In those great offices that suit 
The full-grown energies of heaven. 
30. Ibid. 
31. Ibid., p. 228. 
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. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
My paths are in the fields I know, 
And thine in undiscover 1 d lands.32 
I 
I 
I 
He fears that Hallam will have outgrown him I 
spir itually, for he reasons that ilm1ortality must be a progres-
sive state. The casual reader might feel these to be neuras-
thenic reactions, but in reality, they were questions growing 
. ·. 
out of the problems of philosophy.33 
In Canto XLV an interesting phase of Tennyson's 
philosophy arises--the basis of his faith. He believed that 
personalities must differ for some specific reason. He thought ,~ 
that we must develop these varied personalities only to carry 
them with us at Death: 
So rounds he to a separate mind 
From whence clear memory may begin, 
As thro 1 the frame that binds him in 
His isolation grows defined. 
This use may lie in blood and breath, 
Which else were fruitless of their due, 
Had man to learn himself anew 
Beyond the second birth of Death. 34. 
Canto XLVII shows Tennyson in a scientific or 
philosophical mood in which he denies the belief of Pantheism, 
which would force him to admit that we lost our individuality 
32. Ibid., p. 229-230. 
33. Sneath, Professor Geor ge M., Lecture on Tennyson, 
February 13, 1947. 
34. -The P.oetic and Dramatic Works of Alfred Lord Tennyson, 
op. cit., p. 231. 
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when we entered the limnortal state. That, Tennyson held, could 
not be true, for the human soul is distinct rrom God: 
That each, who seems a separate whole, 
Should move his rounds, and fUsing all 
The skirts of self again, should fall 
Remerging in the general Soul, 
In faith as vague as all unsweet. 
Eternal form shall still divide 
The eternal soul from all beside; 
And I shall know him when we meet; ••• 35 . 
Following another period filled with intellectual 
confusion, Tennyson discloses another phase of his philosophy--
a trust that each life, no matter how filled with sin and 
doubt, must come to some ultimate good. In Canto LIV we find: 
Oh yet we trust that somehow good 
Will be the final goal of ill, 
To pangs of nature, sins of will, 
Defects of doubt, and taints of blood; 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Behold, we know not anything; 
I can but trust that good shall fall 
At last--far off--at last, to all, ••• 36 
Canto LV shows clearly the turmoil in Tennyson's mind. 
He wishes to believe in immortality, but logically he cannot; 
consequently, he gropes blindly for the faith that will enable 
him to accept what reason will not allow him to believe. 
Universal immortality seems probable, since it is based on Love 
35. Ibid. 
36. Ibid., p. 233. 
I 
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and Mercy, but Nature's apparent disregard of the individual 
fails to jus tify this, and there is nothing to do but turn to 
the Lord of all: 
The wish, that of the living whole 
No life may fail beyond the grave, 
Derives it not from what we have 
The likest God within the soul? 
Are God and Nature t hen at strife, 
That Nature lends such evil dreams? 
So careful of the type she seems, 
So careless of the single life, 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
I falter where I firmly trod, 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
I stretch lame hands of faith, and grope, 
And gat her dust and chaff, and call 
To what I feel is Lord of all, · 
And faintly trust the larger hope.37 
Concerning the last line of the above passage, 11 And 
faintly trust the larger hope," Tennyson meant by "that larger 
hope" that the entire human race, possibly through ages of 
suffering, would become purified and saved.~~ This idea we 
shall find expressed again in "The Vision of Sin." 
As we read Canto LXXXII, we note a change in the 
poet's philosophy. His lack of £aith has disappeared, and he 
has come to the realization that the spirit does survive--that 
37. Ibid. 
38. The Works of Tennyson, Edited with Memoir by Hallam, 
Lord Tennyson, p . 905. 
li 
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immortality is a fact. This time, he says, 11 I know 11 : 
I wage not any feud with Death 
For changes wrought on form and face; 
No lower life that earth's embrace 
May breed with him can fri ght my faith. 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Nor blame I Death, because he bare 
The use of virtue out of earth: 
I know transplanted human worth 
Will bloom to profit, otherwhere.39 
Tennyson asks himself, in Canto LXXXV, what the nature 
of his response to life is now, and answers that, although 
grief at first benumbed him, he has now been roused to activity. 
He meditates whether his sorrow has weakened or strengthened 
his faith, and decides that it has accomplished the latter end--
that he has understood the final triumph of good. Finally, he 
wonders .whether the loss of his first great love in life has 
caused him to renounce other friendships, but realizes that 
the old attachment is _urging him on to new ones. 
Canto XCV: 
At last comes ultimate reality, as expressed in 
And all at once it seem 1 d at last 
The living soul was flash 1 d on mine, 
And mine in this was wound, and whirl'd 
About empyreal heights of thought, 
And came on that which is, and caught 
The deep pulsations of the world, ••• 40 
39. The Poetic and Dr&~atic Work s of Alfred Lord Tennyson, 
op. cit., p. 240. 
40. Ibid., p. 246. 
I . 
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In the Nineteenth Century, spiritual doubt was 
considered a sin.41 Tennyson interprets this attitude in 
poetry . and then builds a defense to J Ustify his own philosophi-
cal doub tings. He says in Canto XCVI: 
You tell me, doubt is Devil-born, 
I know not: one indeed I knew 
In many a subtle question versed, 
Who touch 1 d a jarring lyre at first, 
But ever strove to make it true; 
Perplext i n faith, but pure in deeds, 
At las :L .he beat his music out. 
There lives more faith in honest doubt, 
Believe me, than in half the creeds. 
He fought his doubts and gather 1 d strength, 
He would not make his judgment blind, 
He faced the spectres of the mind 
And laid them: thus he came at length 
To find a stronger faith his own, ••• 42 
Serving as a prelude to the cantos in which there is 
a definite transition from those filled with doubt to those of 
faith, is the New Year's one, CVI, in which Tennyson calls upon 
the bells to ring out the old epoch of enervating grief, strife, 
disease, and sin, and to ring in the new era of truth, benevo-
lence, peace, and a Christlike humanity. Now we see that the 
issue is no longer personal. It has become universal, and the 
poet is considering the sorrow that is present everywhere in 
41. Sneath, Professor George IVI ., Lecture on Tepnyson, 
February 13, 1947. 
42. The Poetic and Drronatic Works of Alfred Lord Tennyson, 
op. cit. , p • 246-:-7. 
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the world. The transitional canto, CXV, is in the form of a 
Spring Song. Everything has become brighter, and Spring has 
awak ened in Tennyson's soul: 
Now 
By 
fades the last long streak of snow, 
Now burgeons every maze of quick 
About the flowering squares, and thick 
ashen roots the violets blow. 
I 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
, And in my breast 
Spring wa kens too; and my regret 
Becomes as April violet, 
And buds and blossoms like the rest.43 
In Canto CXVIII, we find an allusion to scien?e, or, 
more specifically, to t he theory of evolution. This allusion 
is filled with faith. For Tennyson and the Nineteenth Century, 
generally speak ing, evolution was a physical process from the 
amoeba to man, but from then on it became spiritual. Tennyson 
sees no r eason why, because we have animal instincts, we cannot 
flee these and seelc higher things. To him the present life of 
man is not the last stage of development, but man can rise · into 
a higher form of life. However, to accomplish this, the 
individual must discipline himself and subdue his lower nature. 
Several quotations from this section show these ideas. First, 
death is .not final: 
But trust that thos e we call the dead 
Are breathers of an ampler day 
For ever nobler ends •.•• 44 
·4 3 · Ibid., p. 253. 
44 . Ibid., p. 254. 
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Secondly, it is for man to subdue his lower nature 
if he wishes to rise spiritually: 
••• Arise and fly 
The reeling Faun, the sensual feast; 
Move upward, working out the beast, 
And let the ape and tiger die.45 
The two cantos, CXIX &nd CXXX, show excellently that 
Tennyson is now thinking along universal lines: 
The love which fills it is not 
less because it ming les the whole universe 
with his friend. Nay, it is greater, for 
the love of the whole world, of God and 
Nature and .man, and the joy of love's 
victory have been added to it.46 
In Canto CXXIX, he says: 
Strange friend, past, present, and to be; 
Loved deeplier, darklier understood; 
Behold, I dream a dream of good 
And mingle all the V'lorld with thee • .!7 
And in Canto CXXX we find: 
Thy love involves the love before; 
My love is vaster passion now; 
Tho' mix'd with God and Nature thou, 
I seem to love thee more and more.48 
For a time, in Canto CXX, Tennyson appears to be 
defeated again, and he takes a defensive attitude against 
science. As he look s back upon his work, he trusts that he 
has come out victorious in his conflict concerning death. He 
has a momentary ~ear that Science may prove the creed o~ 
45. Ibid. 
46. Brooke, · S. A., op. cit., p. 200. 
47. The Poetic and Dramatic Works of Alfred Lord Tennyson, 
op. cit., p. 257. 
48. Ibid. 
PAGE 30 
materialism, and if that were to tak e p lace, life would not be 
worth living . But t h is is a trifling doubt, for his native 
instinct, he feels, proclaims materialism false, and he ends 
on a note of optimism: 
I trust I have not wasted breath: 
I think we are not wholly brain, 
Magnetic mockeries; not in vain, 
Like Paul with beasts, I fought with Death; 
Not only cunning casts in clay: 
Let science prove we are, and then 
vVhat matters Science unto men, 
At least to Me? I would not stay. 
Let him, the wiser man who springs 
Hereafter, up from childhood shape 
His action like the greater ape, 
But I was born to other things.49 
Tennyson feels that Hope h as always sustained . him, 
no matter h ow great has been the conflict in h is mind, and 
that Love h as always been his King and Lord . Faith through 
Love, he thinks, has helped him to see not only his own 
progress, but the progress of the world, the working of love in 
the evolution of mankind. A note by Tennyson's wife50 stresses 
his belief tbat even though world happenings do not always seem 
to support such a belief, nevertheless Faith is re-enforced by 
Love that is even stronger because it has faced Death, and 
believing in t he progress of the world reali~es that all in the 
49. Ibid., p. 254. 
50. The Works of Tennyson, op. cit., p. 940. 
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individual as in the race is striving toward one great end. 
Tennyson's exact phrasing of this idea in Canto CXXVIII · i s: 
The love tha t rose on stronger wings, 
Unpalsied when he met with Death, 
Is comrade of the lesser faith 
That sees the course of human things. 
No doubt vast eddies in the flood 
Of onward time shall yet be made, ••• ·-
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
I see in part 
.That all, as in some piece of art, 
Is toil cooperant to an end.51 
Canto CXXXI is a fitting climax for all that have gone 
before. Tennyson appears to have ac hieved a more serene philo-
sophy. He seems to have become certain that the free will of 
man will endure, and that immortality must be a fact. He calls 
upon t he immortal Free-Will of man to make pure our deeds, so 
that we may have faith in those sp iritual truths which we 
cannot know except through death. 
The last verse of Canto CXX.XI brings "In Memoriam" to 
a close with a repetition of the thou@1t of t he Prologue • 
•.• the soul, after grappling with anguish, 
and darkness, doubt and death, emerges with 
the inspiration of strong and steadfast faith 
in t he Love of God for man, and in the oneness 
of man with God, and of man with man in Him--52 
51. The Poetic and Dramatic Wor ks of Alfred Lord Tennyson, 
op ~ · cit ~-~ p . 257. 
52 . Alfred Lord '.i1ennyson, A Memoir, By His Son Hallam 
Tennyson, Volume 1, p. 327. 
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We have one God, transcending, yet immanent in, the universe: 
That God, which ever lives and loves, 
One God, one l 'aw, one element, 
And one far-off divine event, 
To which the whole creation moves.53 
Men like Frederick Maurice believed Tennyson had, in 
11 In Memoriam11 made a noteworthy contribution toward the unifyin§ 
of the highest religion and philosophy with the progressive II 
science of the day. He had, throu gh his ~wn personal grief, I 
made articulate his own doubts and those of his age. He had 
given voice to those principles wh ich have been the bases of all 
creeds throughout time, avowing that all that is is right, that 
darkness shall become clear, that Love is King, that we are 
immortal, and, 11All is well, tho' Faith and Form be sundered in 
t he night of Fear. n54 
Brooke concludes of In Memoriam: 
It is a song of victory and life arlSlng out 
of defeat and death; of peace which has 
forgotten doubt; of joy whose mother . was 
sorrow but who has turned his· mother's heart 
into delight. The conquest of love-~the moral 
triumph of the soul over the worst blows of 
fate, over the outward forces of Nature, even 
over its own ill--that is t he motive of the 
poems which endure, which, like the great 
lighthouses, stand and shine through the 
storms of time to save and lead into a 
haven of peace the navies of humanity.55 
53. The Poetic and Dramatic Works of Alfred Lord Tennyson, 
op. cit., p. 259. 
54. Alfred Lord Tennyson, A Memoir, By His Son Hallam 
Tennyson, op. cit., . p. 298. 
55. Brooke, S~A., op. cit., p. 189. 
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D. Tennyson's Philosophy as Revealed by Poems Other 
Than "In Memoriam" 
We have traced the course of Tennyson's philosophical 
thinking through the years fro m 1832 to 1850 by means of the 
poem "In Memoriam. rr It now remains to show that many of his 
other poems as well are concerned with the same questions of 
the existence of God, Free- Will, Immortality, and Love. In 
general, poems published before 1850 manifest the doubtings to 
which the poet gave detailed expression in "In Memoriam"; while 
those published after 1850 reveal the settled and tranquil 
philosophy which was the final goal achieved in "In Memoriam." 
Tennyson pondered particularly the question of 
immortality, for to him this was the basis of the existence of 
God, the salvation and the brotherhood of man, and the worth of 
human life. If immortality were not true, t hen there was no 
God in the universe for man and there was no religion; there 
was nothing at all to bind men together, and the entire history 
of man was but a tragedy. 
In the preceding section, we have seen how Tennyson 
fought a gainst the religious doubts of' the Nineteenth Century •. 56 
However, he struggled successfully with the confusion that 
beset his century. 
In "The Two Voices, 11 begun during the period of great 
sorrow caused by Hallam's death, Tennyson describes the conflict 
56. Ibid.' p. 25. 
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in a soul between _Faith and Scepticism. Traces of the despond-
ency which we saw in "In Memoriam 11 also appear in 11 The Two 
Voices." The 11 still small 11 voice says: 
Thou art so full of misery, 
Were it not better not to be?57 
This voice goes on to advise Tennyson to look through 
his gloom to brighter things; to drop his protest against the 
seeming emptiness of life. Tennyson meditates what men will say 
of hlia if he dies. T~e voice rebukes him, and then we have a 
picture of black despair: 
This is more vile, ••• 
To breathe and loathe, to live and sigh, 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Sick are thou--a divided will. 
Still heaping on the fear of ill 
The fear of men, a coward still. 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Go, vexed spirit, sleep in trust; ••• 58 
But Tennyson protests: 
Hard task, to pluck resolve, ••• 
From emptiness and the waste wide 
Of that abyss, or scornful pridet59 
He admits that there have been many systems of thought 
and many creeds, and that some have been filled with the joys of 
eaven: 
57. 
,9P '• 
.::>8. 
59. 
I know that age to age succeeds, 
Blowing a noise of tongue and deeds, 
A dust of systems and of creeds, 
'.rhe. Poeti.c and Dramatic 
C:L t ..• , • p. 6'1. 
Ibid. , p. 38-9 ~ 
Ibid., p. 39. 
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I cannot hide that some have striven, 
Achieving calm, to whom was given 
The joy that mixes mgn with Heaven; ••• 60 
However, he adds: 
••• [toil beneath the curse, 
But, ¥~owing not the universe, 
I fear to slide from bad to worse. 
And that, in seeking to undo 
One riddle, and to find the tru~i 
I knit a hundred others new;... , ' 
Again, we meet the conflict that concerns immortality • . 
Upon grounds similar to those of "In Memoriam," Tennyson refuses!! 
to believe t hat the grave is man's final goal. His faith in Jl 
his own irrnnortality strengthens this belief. Referring to 
Hallam, the voice says: 
His palms are folded on h is breast; 
There is no other thing express'd 
But long disquiet merged in rest.62 
To this Tennyson answers: 
If all be dark , vague voice, ••• 
These things are wrapped ' in doubt and dread, 
Nor canst thou show the dead are dead. 
The sap dries up; the plant declines. 
A deeper tale my heart divines. 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Wl~o forged that other influence, 
That heat of inward evidence, 
By which he doubts against the sense.63 
Tennyson cannot help feeling sure that the very fact 
of his possessing spiritual yearnings which mortal life fails 
60. Ibid. , p. 40. 
61. Ibid. 
62. Ibid • . 
63. Ibid., p. 41. 
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to satisfy must be evidence of a power with which he is in 
accord beyond mortal experience: 
That type of Perfect in his mind 
In Nature can he nowhere find. 
He sows himself on every wind. 
He seems to hear a Heavenly Friend, 
And thro 1 thick veils to apprehend 
A labor working to an end. 64 , , 
Then comes the revival of faith and hope. A second 
voice speaks: 
As from some blissful neighborhood, 
A notice faintly understood, 
I see the end, and lmow the good. 
A little hint to solace woe, 
A hint, a whisper breathing low, 
11 I may not speak of what I know." 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
"What is it thou knowest ••• ? 11 
"A h idden hope," the voice replied. 65 
Tennyson now, as in "In Memoriam," concedes that 
immortal love d oes exi s t and that g ood is the ultimate goal of 
ill: 
So heavenly-toned, that in that hour 
From out my sullen heart a power 
Broke, like the rainbow from the shower, 
To feel, altho' no tongue can prove, 
That every cloud, that spreads above 
And veileth love, itself is love. 
And forth into the fields I went, 
And Nature's living motion lent 
The pulse of hope to discontent.66 
64. Ibid., p. 41. 
65. Ibid., p. 43-4. 
66. Ibid., p. 44. 
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"The Vision of Sin, 11 another of the earlier poems, 
voices t h e same thought as in Canto LIV of 11 In Memoriam," the 
trust that eve r y life, no matter how blemished by sin and no 
mapter how low in t h e scale of creation, will come to some 
ultimate good. Canto LIV expresse s this idea thus.: 
Oh yet we trust that somehow good 
Will be the final goal of ill, 
To pang s of n a ture, sins of will, 
Defects of doubt, and taints of blood; ••• 67 
In "The Vision of Sin" we find t h e same thought 
presented in another form. This poem is an allegory in which 
sensual pleasure in youth is slowly deadened by satiety and 
hardens into cruel cynicism in a ge. But Tennyson think s no 
matter how far one may drift fro m t h e i d eal, there is hope of 
salvation. We see the l andscape as a s ymbol of God, Law, and 
~mortality . Near the clos e of the p oem a voice cries: 
"Is ther e any hope?" 
To which an answer -p eal' d from that high land, 
But in a tongue no man could understand; 
And on the g limmering limit f ar withdra~g 
God made Himself an awful rose of dawn. ,, 
A note by Hallam Tennyson concerning the last line of 
the above quotation states: 
I h ave h eard my fathe r say that 
he ,._would rather know he was to be lost 
eternally than not to know that the whole 
human race was t o live eternally 11 ; and 
67. Ibid., p. 233 . 
68 • Ibid. , p • 151. 
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when he speaks of "faintly trusting the 
larger hope," he means by "the larger hope" 
that the whole human race would through, 
perhaps, ages of suffering be at length 
purified and saved, even those who, "better 
not with time"; so that at the end of this 
Vision we read: 
God made Himself an awful rose of dawn.69 
In Canto CXXVI of "In Memoriam, II Tennyson states.: 
Love is and was my lord and king, 
And will be, ••• 70 
He presents the same thought in "To 
11 The Palace of Art": 
" preceding 
••• Beauty, Good, and Knowledge are three sisters 
That dote upon each other, friends to man, 
Living together under the same roof, 
And never can be sunder 1 d without tears. 
And he that shuts Love out, in turn shall be 
Shut out from Love, and on her threshold lie 
Howling in outer darkness •••• 7l 
In 11 The Palace of Art 11 Tennyson shows us what happens 
when a person becomes so engrossed in beauty and knowledge that 
he loses sight of his fellowmen and God: 
And so she throve and prosper 1 d; so three years 
She prosper 1 d; on the fourth she fell, ••• 72 
However, all is not lost, for there comes the realiza-
tion that Love is King: 
Make me a cottage in the vale ••• 
Where I may mourn and pray. 
Yet pull not down my palace towers, that are 
So lightly, beautifully built; 
Perchance I may return with others there ••• 73 
~:· The Works of Tennyson, p:p . ~ cit., p. 905. 
7o. The Poetic and Dramatic Works of Alfred Lord Tennyson, 
op. cit., p. 256 • . 
~~: ~ia: ~ +;: §~: 73. Ibid.~ :Q. 6o. 
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A truth that stands out vividly in "In Memoriam" is 
the freedom of the human will, already discussed in connection 
with both the Prologue and Canto CXXXI. We find the same idea 
in the poem, "Will": 
O, WELL for him whose will is strong! 
He suffers, but he will not suffer longl 
He suffers, but he cannot suffer wrong.·r4 
Another idea expressed in "In Memoriam" is repeated 
in 11 Ulysses." Tennyson felt the need of g oing forward and of 
facing and overcoming the difficulties of life. Canto CXXXI 
of "In Memoriam" reads: 
0 living will that shalt endure 
Vfuen all that seems shall suffer shock, 
Rise in the spiritual rock, 
Flow thro' our deeds and make them pure, 
That we may lift from out of dust 
A voice as unto him that hears, 
A cry above the conquer 1 d years 
To one that with us works, and trust, 
With faith that comes of self-control, 
The truths that never can be proved 
Until we close with all we loved ' 
And all we f low from, soul in soul.75 
whereas in "Ulysses" we find: 
Death closes all; but something ere the end, 
Some work of noble note, may yet be done, 
Not unbecoming men that strove with Gods. 
The lights begin to twinkle from the rocks; 
The long day wanes; the slow moon climbs; 
the deep 
74. Ibid., p. 288~ 
75. Ibid., p. 257. 
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Moans round with many voices. Come, 
my friends. 
'Tis not too late to seek a newer world. 
Push off, and sitting well in order smite 
Th e sounding furrows; for my purpose holds 
To sail beyond the sunset, and the baths 
Of all t h e western stars until I die. 
It may be that the gulfs will wash us down; 
. . . . . . . . . . . . . ~ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Tho' much is taken, much abides; and tho' 
We are not novv that strength which in old days 
Moved earth and heaven, that which we are, 
we are,--
One equal temper of heroic hearts, 
Made weak by time and fate, but strong in will 
To strive, to see k , to find, and not to yield.76 
Now we shall endeavor to trace Tennyson's philosophy 
as it appeared in some of his later poems, with particular 
reference to t hose that deal with the question of immortality 
and s h ow the streng t h ening of h i s fa ith. These p oems are 
filled with speculative theology and , states Brooke,77 we are 
now moving "in the world beyond the senses, where things are 
felt and thought, not seen and proved; in the great depths 
of passionate conjecture." "The Ancient Sage" is a poem in 
which Tennys on, by means of a conversation imagined between 
the Sage, or Tennyson, and Youth, or Nineteenth Century 
Skepticism, tries to establish whether or not a God exists. 
I
Youth presents materialistic philosophy and the Sage, idealisti 
The Sag e has a conception of knowledge similar to 
that found in "In Memoriam", where we read: 
For knowledge is of t h ing s we see; ••• 78 
76. Ibid., p. 118. 
77. Brooke, S . A., op. cit., p. 448. 
78. The Poetic and Dramatic Works of Alfred Lord Tennyson, 
op. cit., p. 216. 
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I I =~~''~====================k!, ==--and an idea of faith similar to that expressed in Canto CXXXI, 1 
which ran: 
With faith that comes of self-control, 
The truth that never can be proved ••• 79 
and suggests that since: 
••• nothing worthy proving can be proven, 
Nor yet disproven. ~~erefore t h ou be wise, 
Cl e ave ever to t h e sunnier side of doubt, 
And cling to Faith beyond the forms of Faith!80 
The Sage concludes with this advice to Youth: 
••• Get thee back; and since 
The key to that weird cas ket, ••• 
••• is neither thine nor mine, 
But in the hand of what is more than man, 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
And climb the Mount of Blessing, whence, if thou 
Look higher, then--perchance--th ou mayest--beyond 
A hundred ever-rising mountain lines, 
And past the range of Night and Shadow--see 
The high-heaven dawn of more than mortal day 
Strike on the Mount of Vision! ••• 81 
Another poem on the theme of immortality is "Wages," 
where the poet praises the glory of virtue, but maintains that 
virtue would be of no worth without immortality. He speak s of 
the: 
Glory of warrior, g lory of orator, glory of 
song, 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Glory of Virtue, to fight, to struggle, to 
right the wrong--
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
79. Ibid., p. 257. 
80. Ibid., p. 629. 
81. Ibid., p. 631-2. 
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She desires no isles of the blest, no quiet 
seats of the just, 
To rest in a golden grove, or to bask in 
a summer sky; 
Give her the wages of going on, and not to 
die .82 
It is interesting to compare t his with the following 
thought from Canto LXXXII of 11 In Memoriam!': 
. . Nor blame I Death, because he bare 
The use of virtue out of earth: 
I know transplanted human worth 
Will bloom to profit, otherwhere.83 
or with Lines 71 and 72 from "Loc ksley Hall Sixty Years After": 
Truth for truth, and good for good! The good, 
the true, t he pure, the just--
Take the charm 'For Ever' from them, and they 
crumble into dust.84 
"Vastness," written in 1885, seems to show a 
strengthening of Tennyson's philosophy concerning the doctrine 
of Immortality; the same d octrine discussed in Canto XXXIV of 
"In Memoriam," already quoted in this paper. If, Tennyson asks, 
we do not have full faith in immortality of the Soul and of 
Love, what matters anything in our lives? What meaning can 
exi s tence have if the hopes we have on this earth are not to 
be realized after Death? 
\Vhat the philosophies, all the sciences, 
poesy, varying voices of prayer, 
All that is noblest, all that is basest, all 
that is filthy with all that is fair? 
82. Ibid., p. 349-50. 
83. Ibid.' p. 240. 
84. Ibid., p. 651. 
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What is it all, if' we all of' us end but in 
being our own corpse-coffins at last? 
Swallow'd in Vastness, lost in Silence, drown'd 
in the deeps of' a meaningless Past? 
~lliat but a murmur of' gnats in the g loom, or a 
moment's anger of bees in their hive?--
Peace, let it be! for I loved him, and love 
him for ever: the dead are not dead but alive.85 
Another poem which is a further development of' a 
theory expounded in Canto XLVII of' "In Memoriam 11 is 11 The 
Higher Pantheism." In the former, quoted on Page 24, Tennyson 
discusses Pantheism and denies its theory, the doctrine that 
the universe, tru{en as a whole, is God. Tennyson believes 
that the human soul is distinct from God, and says the theory 
of' Pantheism 11 is faith as v.ague as all unsweet." 
Bad Tennyson been a Pantheist MRouth86 states, he 
would not have envisioned the individual as having a personal-
ity apart from God . 
Van Dyke shows clearly that Routh is inaccurate in 
t · th t T P tn· · t He sa:ys of' "The sugges 1ng a ennyson was a an e1s • 
Higher Pantheism": 
The doctrine of' this poem is that God lives 
in the world; that we live and move and have 
our being in Him; and that the human spirit 
is d istinct from the Divine Spirit by 
conscious personality. This is not pantheism 
in the common sense of the word. It is a 
higher truth; for while it teaches that God 
is in the Visib le All, it denies that the 
Visible All expresses the whole of God.87 
85. Ibid., p. 668. 
86. Routh, H. v., op. cit., p. 79. , 
87. Van Dyke, Heqry, and Chambers, D. L., op. cit., p. 449. 
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Or, in the words of nThe Higher Pantheism": 
The sun~ the moon, the stars, the seas, the 
hills and the plains,--
Are not these, 0 Soul, the Vision of Him who reigns? 
. . . . . . ~ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
For is He not all but that which has power to 
feel 'I am I' ?88 
As the Nineteenth Century had advanc.ed, interest in 
scientific questions h~.d grown. At this point, v•e need only 
1 mention the theory of evolution which, though not yet developed I 
fully, was nevertheless tantalizing English minds. As far j 
bac k as the eighteen-fifties, evolution had furnished a subject I 
for discussion; bUt now, it had become a matter of general ~~ 
interest. Tennyson made use of this theme in Canto CXVIII of ,, 
"In Memoriam." What could be the purpose of man's descent from l 
beast·s in the Divine Plan? In this canto, Tennyson concludes 
it was to g ive the soul an opportunity to realize its own 
personality and to rise above the baser n a ture to higher things 
He speculates further on this top ic in nBy an Evolu-
tionist.11 Why did God "let the house of a brute to the soul 
of a man?" Old Age suggests that this was done in order that 
the soul, by conquest of the brute in man, might attain life 
everlasting on a higher plane. It would then know itself to be 
of God, and from God, and belonging to God forever. Old Age 
88. The Poetic and Dramatic Works of Alfred Lord Tennyson, 
op. cit., p. 350. 
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points out in conclusion that it is the wisdom he has brought 
man which has enabled the latter to starve out the baser 
instincts of his youth and thus become fitted for immortality. 
The poet ends this dialogue on a serene note: 
If my body comes from brutes, tho' somewhat 
finer than their own, 
I &~ heir, and this my kingdom. Shall the 
royal voice be mute? 
No, but if the rebel subject seek to drag me from 
the throne, 
Hold the sceptre, Human Soul, and rule thy 
province of the brute. 
I have climb 1 d to the snows of Age, and I 
gaze at a field in the Past, 
~mere I sank with the body at times in the 
sloughs of a low desire, 
But I hear no yelp of the beast, and the 
Man is quiet at last, 
As he stands on the heights of his life with , 
a glimpse of a height that is higher.89 j 
Again we return to Tennyson's treatment of the freedom! 
of the human will, only now, in 'be Profundis," Tennyson accepts I 
such freedom as a reality rather than as a mystery as it was in 
the Prologue of "In Memoriam." He says: 
But this main-miracle, that thou art thou, 
With power on thine ovm act and on the world.90 
In several of Tennyson's later poems, vve find a gain 
the triumphant atmosphere of the Prologue of "In Memoriam." His 
jgreat desire to have a clearer vision of God is shown in 
~ai th": 
I 
Doubt no longer that the Highest is the wisest 
and the best, 
89., Ibid., p. 692. 
90. Ibid., p. 611. 
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hope or break thy rest, li 
Quail not at the fiery mountains, at I 
t he shipwreck, or the rolling 
Thunder, or the rending earthquake, or the j' 
famine, or the pest! · ,1 
I II 
Neither mourn if human creeds be lower than 
·. t he heart 1 s desire! 
Thro' the gates that bar the . distance comes 
a gleam of what is higher. 
Wait till Death has flung them open, 
when the man will meet the Maker 
Dark no more with human hatreds in the glare 
. of deathless fire!9l 
"Crossing the Bar, 11 Tennyson's final expression of · 
\ 
faith, shows us the Tennyson who has defended the "strait 
bridge of faith in immortal lif e, defending it against his own 
doubts and those of his time, laid down his arms at last, 
conscious of. his victory." ~Z 
Sunset and evening star, 
And one clear call for me! 
And may there be no moaning of the bar, 
When I put out to sea, 
But such a tide as moving seems asleep, 
Too full for sound and form, 
When that which drew from out the boundless deep 
Turns again home. 
Twilight and evening bell, 
And after that the dark ! 
And may there be no sadness of farewell, 
When I embark; 
For tho' from out our bourne of Time and Place 
The flood may bear me far, 
I hope to see my Pilot face to face 
Vfllen I have crossed the bar.93 
91. The Works of Tennyson, op. cit., p. 868. 
1 92. Brooke, S. A., op. cit., p. 30. 
I 93. The Poetic and Dramatic Works of Alfred Lord Tennyson, I op. cit., p. 924. ' 
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CHAPTER II 
TENNYSON AND THE SOCIAL ORDER OF HIS T~lli 
I 
II 
I 
I 
I 
A. The Political Background 
Age Prior to 1832 Needed to Understand 
of the Victorian . I 
the Society of Tennyson's 
Time 
As far back as 1688, all classes of Englisrunen had 
taken pride in their constitution and their national 'Nay of 
lif'e. From the latter part of the Seventeenth Century until 
the end of the Nineteenth Century, two parties ruled England 
alternately--the Tories, composed of many small landovrners and 
the clergy, and the V~igs, comprised of small tradespeople and 
the aristocracy. Until the reign of George III, who crone into 
power in 1760, the government of England was chiefly in the 
hands of a few Vlhi g lords who often used corrupt methods to 
control Parliament. Rather than be a figurehead like his 
three predecessors, however, King George III determined that he 
would choose his own ministers and personally oversee their 
policies. The older ministers found themselves in unsatisfac-
tory positions because of the King 's ideas and resigned. To 
replace t hem, the King selected men who generally were Tories 
in their political views, and as a result, by 1U70 the Whigs 
found themselves out of power for the first time in forty 
,, 
,. 
11 
I 
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years, a lthough they still had a majority in Parliament. The 
King and h is friends ruled Parliament s teadily for the next 
twelve years. Bribery and favoritism still existed. 
By 1783, many changes were taking place in England 
in agriculture, manufacturing, and the use of natural power. 
These changes appeared likely to influence the old society and 
to bring new classes of men into the ruling group. Agriculture, 
for example, formerly had been the c h ief pursuit of Eng land, 
and the landholding class had been a strong influence in its 
government. By the end of t h e Ei ghteenth Century, commerce and 
manufacturing having made gre a t strides, new inventions and 
methods be gan to demonstrate t heir inf luence on the times. 
In 1783 young William Pitt became prime minister and 
found himself beset with many difficulties. The vVhigs, even at 
t h is date, constituted a majority in Parliament, and they pro-
tested strenuously against Pitt. They felt that he was a Vf.hig 
in name only, and that he had shown himself to be a Tory in 
thought by accepting from the King the ~pointment as minister. 
This app ointment was Pitt's first step in forming a new Tory 
party, freed from t h e direction of the old leaders. Thus, in 
1784, the Tories began a rule of more than forty years. Pitt, 
as prime minister, unsuccessfully urged the passage of a reform 
bill that would g ive greater representation to the more 
populous counties. Then, made fearful by the French 
Revolution, Pitt and the vast body of the nobility and upper 
classes about-faced and strongly opp osed any move that seemed 
PAGE 4g 
likely to g ive more power to the lower classes. 
The Tory Party of the late Eighteenth and early 
Nineteenth Centuries had in its membership many former Whigs. 
The Whigs now became the progressive party and the Tories, 
supporting the general principle that the existing state of 
conditions in England was satisfactory, became extremely 
conservative and fought hard against any change in the 
Constitution or any reform in Parliament. They were fearful 
lest changes, once started, would lead to a situation similar 
to that in France. 
The new Tory group reflected the tenets of Edmund 
Burke, whose principles it seems fitting to mention because of 
his influence on the life of Tennyson's time.- Burke was a 
great philosopher and a prophet of the old Toryism,l and his 
line of thought, very English throughout, dominated leaders for 
several generations to came. 
Burke was a conservative. Men might talk of schemes 
to organize society on new and happier patterns, but Burke 
would argue that, though much in the social and political 
system might be deserving of criticism, this system had evolved 
naturally from the past, and as a whole worked. Why, 
1 remonstrated Burke, invent a new system that might not be as 
1 
effective? The old institutions had been molded into their 
present forms through use and, if handled properly, would last 
1. Somervell, D. C., English Thought in the Nineteenth 
Century, p. 40. 
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forever. Burke respected his c ountry for its accomplishments, 
and treasured as a cherished heritag e the old English 
Constitution. As he expressed it: 
Our constitution stands on a nice equipoise, 
with steep precipices and deep waters upon 
all sides of it. In removing it from a 
dangerous leaning toward one side, there 
may be a risk of oversetting it upon the 
other!2 
Until about 1830, the ruling class of England, then 
the Tories, still held the views of the Eighteenth Century 
group. However, from approximately 1816, an intense strug gle 
for internal reform had been in process; so we find the tenets 
of the ruling group being challenged by those liberals of the 
new generation who were pushing forward in England with such 
representatives as the BenthMaites. The Benthamites were headed 
by Jeremy Benthron, who set out to devise improvements in the 
old form of government. 
Bentham felt the aim of life was happiness. He 
believed in the idea of "laissez-faire." He and his followers 
realized that t he laws which had served other times so well were 
now but hindrances to the development of a growing society. 
The Benthamites, very liberal in their beliefs, stood for free-
dom from all g overnment restrictions for all individuals capable 
of carry ing on intelligent and worthwhile activities. Their 
2. Ibid., p. 7. 
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.1
. chief interest was the greatest happiness .for the greatest 
number, with no reference to tradition.3 
I 
In 1830 the death of King George IV- necessitated the 
election o.f a new Parliament. It was a tense moment, for the 1/ 
'I 
I old question o.f Parliamentary reform was a g ain foremost in the II 
this election was a defeat .for ths minds of many. The result of 
conservative Tori es, and a victory .for the liberal Whigs. I 
I 
B. The Developments after 1830 That Influenced the j, 
Society o.f the Victorian Age 
In the second third o.f the Nineteenth Century, 
1830-1874, the Whigs, now known as Liberals, and t he Tories, 
now tagged as Conservatives, alternated in power. Although they 
met with strong opposition .from the Conservp.tives, the Whigs, 
in 1832, were responsible .for important reforms which we need 
mention but briefly in this report. The Reform Bill4 o.f 1832 
changed the English electoral system. Many towns, .formerly 
unrepresented, could now, through t heir property owners, have 
electors. This meant representation .for a greater number o.f 
peop le than before in the British Parliament, in the upper and 
middle classes. 
3. Ibid ., p. 42. 
4 . Myers, Philip Van Ness, General History, p. 690. 
I 
'I 
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On the other hand, the Reform Bill did not go far 
enough to satisfy those classes in England who were the most 
discontented. The mass of the wage-earner class and the agri-
cultural class were no better off than before, and they could 
do nothing but ob ey laws made by others. Thus, the passing of 
the Reform Act only tended to make for unhappiness and agita-
tion. So long as political power remained a luxury enjoyed 
by the high-born and the wealthy, the artisans and peasants 
might not have noticed the sharp line of distinction drawn 
between them and their peers, but when shopkeepers and .county 
farmers were g iven the right of representation and the power to 
vote, it was only natural that these lower groups should 
become bitter and rise against an obvious injustice. 
The Chartist organization of 1837, inspired by a 
genuine grievance against existing conditions, was confined 
almost entirely to the working classes. Po~erty, want of work, 
and a growing intelligence among these classes stimulated the 
order to greater activity. The Chartists felt that if they 
could have the privilege of voting , they could choose repre-
sentatives who might find means by which to improve their social 
environment. Among the issues for which they worked were 1 those 
calling for universal suffrage, voting by ballot, and abolition 
of the property qualification. It is interesting to see that 
all three of these were established later by English law; so 
that, although the Chartists were looked upon as "fanatical 
PAGE 53 
disturbers of society,"b they did help the poorer classes to 
rise. 
As the Chartist movement grew, it divided into two 
factions, the moral-force and the physical-force Chartists. 
The latter believed that nothing could be accomplished by 
peaceful a gitation. None of the better leaders can be said to 
have been in sympathy with this group, but, nevertheless, they 
did not attempt to discourage it lest they themselves lose 
influence. The majority of the physical-force faction was 
animated by the distrust and hatred of the- middle class. 
As time went on, it became necessary for Eng land to suppress 
this faction several times, and finally the whole Chartist 
movement was dissolved. However, by this time, and probably 
due in part to the influence or the Chartists, many measures 
had been passed to improve the education and homes of the 
poor, and more were to come, the House of Commons was becoming 
more and more representative, and the people were receiving 
more nearly their rightful share in the government of their 
country. 
The second quarter of the Nineteenth Century saw the 
beginning and rap id advance of many scientific and industrial 
developments which were to improve great ly the social 
conditions of Eng land; the use of steam for power, the sending 
of messages through the air, the increase in the number of 
5. McCarthy, Justin, The Story of the People of England in 
the Nineteenth Century, Part II, p. 100. 
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railroads, improved methods or lighting and sanitation, and 
advances in medicine. Also, in this period or the Industrial 
Revolution, much research was tak ing place in the fields or 
astronomy, chemistry, and biology. 
We must not forget that wars, not too well-handled 
on the home front, were also affecting England's social life 
and causing much d iscontent at this time. The Crimean War, 
in particular, should be mentioned as an example of mismanage-
ment as concerns home backing , since this is the one to which 
Tennyson alludes in several of his works. The army was poorly 
org anized, food was not sufficient and was slow in arriving, 
hospitals were p oorly equipp ed, and much useless red tape k ep t 
various departments from working together efficiently. 
In 1847, the first action since 1835 was taken 
towards the systematic education of the p eople, taxes being 
"-· 
used to defray expenses for elementary teaching . Although 
most of this money was to be used in church schools, the way 
was paved for -other advances of a simila r nature. Later, 
through the efforts of Mr. Gla dstone, a gre a t system of 
national and compulsory education was put into force throughout 
Great Britain; and the Education Act or 1870 recognized that 
universal education must go hand in hand with universal suf-
frage.6 
6. Myers, op . cit., p. 691-693. 
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Althoug h England did not feel the full effects of 
these reforms and expansions until the latter half of the 
Nineteenth Century, their influence on the thinking of the 
people was great. The casual observer might say the Victorian 
period was one of "complacency, opulence, and smugness,"7 
an observation that could be due to the fact that it was a time 
of industrial expansion, that it was also a time marked by peace 
and prosperity, and that the character of Queen Victoria 
influenced the nation increasingly. Men now began to study 
public questions in a different way from heretofore and 
Parliament be g an to recognize that its first duty was to make 
laws that would benefit the entire population. We must bear in 
mind, however, that much prejudice still e x isted; and that 
although general industrial prosperity did create many 
"new-rich , 11 at the same time t h e ordinary people who went to the 
cities to work were living under deplorable condit ions. 
c. Tennyson's Place in the Victorian Society 
Tennyson appears to be the most representative poet of 
the Nineteenth Century. Not only did he interpret the theology 
of that period discussed in Chapter I, but he also reflected 
7. Hinchman, Walter S. , England -- A Short Account of Its Life 
and Culture, p. 298. 
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other features or the Victorian era as did no other poet. Other 
poets emphasized some one phase of life or thought, as stated i · 
the Introduction of this thesis,8 but Tennyson covered numerous 
phases. He was quick to gain impressions from books, from 
nature, and from the people around him. Too, he possessed a 
wide range of human sympathy, and this made him dis play what 
was most natural and normal in his characters, who, in turn, 
represent various types or people. For example, in "The Ivlay 
Queen" he represents childhood; in "Rizpah" and again in 
"Demeter," motherhood; in "The Revenge," the life of the seaman, 
in "Dora," the life of the peasant; and in "The Charge of the 
Light Brigade, 11 the life of the soldier. 
In addition to picturing the people of his age, 
Tennyson described in poetic manner different aspects of the 
time, such as the Crimean War, both at the close of "Maud" and I 
in "The Charge of the Light Brigade"; the education of women, ir 
"The Princess"; the dream of universal brotherhood, in 11 Lockslej 
Hall"; and the advancements being made in the field of science, 
also in "The Princess" and "Locksley Hall." 
Tennyson lived in a time of national emotion, and 
because of this, he found himself involved in the social and 
political questions of his day. In fact, during his early life, 
he took an active interest in politics. Prior to the Reform 
8. P. l. 
PAGE 57 
Bill of 1832, when a g itation was great, there were numerous 
riots among the labor ing classes, with the result that farms 
were burned and farm property was destroyed. These happ ening s 
made Tennyson desire earnestly to help those who lived in 
misery. 
Van Dyke9 states that, contrary to the opinion of 
some critics, Tennyson does show a wish for universal liberty 
and brot herh ood, and not just love for his own country. In 
many instances we do see him as an insular patriot, but we also 
find him stressing liberty for all men, as in "Locksley Hall," 
and a gain in the "Ode Sung at the Opening of the International 
Exhibition. 11 
Anna Swanwick voices the above thought even more 
strongly than does Van Dyk e. First, she discusses the charac-
teristics of the ancient Hellenes and "the extremely narrow 
range of their altruistic sympathies," which f inally led to the 
subjug ation of their country. Then she contrasts wit h this, the 
" great Christian p r inciple of Human Brotherhood" wh ich was one 
of the most hopeful characteris tics of the Nineteenth Century . 
To several poets, Co¥~er, Victor Hugo, and Shelley, she pays 
tribute, but of Tennyson she says: 
..• nowhe r e, however, has this larg er 
concep tion of humanity, as one universal 
brotherhood, f ound nobler expression than 
in ••• ':Pennyson's "Lock sley Hall."l0 
9. Van Dyke, Henry, An Introduction to the Poems of Tennyson, 
p . 81. 
10. Swanwick , Anna, op. cit., p. 383. 
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II Of Tennyson and his place in the Nineteenth Century, 
l~ubrey de Vere - · once wrote to Hallam Tennyson: 
It was the heart of England even more than lll . 
I her imagination that he made his own. It 
I was the Humanities and the truths underly-
ing them that he sang, and he so sang them 
that any deep-hearted reader was made to 
feel through his f ar-reaching t hought that 
those Humanities are spiritual things, and 
that to touch them is to touch the garment 
of the Divine. 11 
,I 
In the next section of this chapter, I shall attempt 
lito show through a study of his poetry that Tennyson was a 
~ epresentative of the people and the ideas of the Nineteenth 
Centur-y. !l 
1 D. The Characteristics of the Victorian Society As 
I Inter reted in Tennyson 1 s Poetry 
l. Patriotism 
I 
Brookel2 states that no one has portrayed more tha4 
!Tennyson the noble elements of the English character, maintained ' 
!through a long line of descent, and the sacred reverence due I! 
lthem. By such expression, Tennyson has strengt hened love of 
I 
llcountry among the people of his nation. 
II 
I; 
,I 
j, Tennyson's major interest is in England, as shown I 
I 11 
'1'·--------------;1 
,1 11. The Works of Tenny son, op. cit., p. 189. ,1 12. Brooke, S . A., op. cit., p. 35. 
1
1 
!I 
~ . 
I! 
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II 
11 Love Thou Thy Land, with Love Far-Brought": 
True love turn'd round on fixed poles, 
Love, that endures not sordid ends, 
For Eng lish natures, freemeni fr~ends, 
Thy brothers and immortal souls. 3 . 
In 11You Ask Me, Why, Tho' Ill at Ease, 11 he summarizes 
the Englishman's love of his native land: 
You ask me why, tho' ill at ease, 
Within this region I subsist, 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
It is the land that freemen till, 
That sober-suited Freedom chose, 
The land, where girt with friends or foes 
A man may speak the thing he will; ••• l4 
He shows in 11 The Fleet," a love for the England of 
, jthe past as a foundation f or the England of the future: 
I 
I 
I' 
I 
His 
Our 
Her 
Her 
isle, the mightiest Ocean-power on earth, 
own fair isle, the lord of every sea--
fuller franchise--what would that be worth--
ancient fame of Free--were she--a fallen state?l5 
This same tribute to the past is paid to England in 
I "Love Thou Thy Land, with Love Far-Brought 11 : 
'I 
!, 
Love thou thy land, with love far-brought 
From out the storied past, ••• J6 . 
II ·The "Ode on the Death of the Duke of Wellington" 
It catalogues the noblest traits of English character as expressed 
jJ in love for one 1 s country and labor for its welfare: 
II 
I 
I 
Mourn for the man of long-enduring blood, 
The statesman-warrior, moderate, resolute, 
1, 13. The Poetic .and Dramatic \rvork s of Alfred Lord Tennyson, 
1 op. cit., p. 79. ' 
I 14. Ibid. . . 
II 15 • Ibid. : p • 6 57 • 
==ff 16. Ibid_., • 79. 
· ~ 
I 
' 
' 
,[ 
!j 
'I t ,, 
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lfuole in himself', a common good. 
Mourn for the man of' amplest influence, 
Yet clearest of' ambitious crime, 
Our greatest yet with least pretence, 
Great in council and great in war, 
Foremost captain of' his time, ••• l7 
Wben we discuss freedom, a theme upp ermost in ,, 
·I 
1/Tennys on's mind, we must remember that this theme was important 
direct result of' the Reform Act dis-lito him, probably, as the 
cussed elsewhere in this paper. 
I First, let us consider the freedom of' the individual 
jas given a new meaning by that Act. In the selectionsquoted 
l/ on Page 59 from "Love Thou Thy Land, with Love Far-Brought,"- the 
1 
ilf'ollowing line is significant: 
'I 
,, 
I 
A man may speak the thing he will;l8 
j Later, though, Tennyson shows how the idea of' 
]conservatism must enter into this ne w freedom; how his country 
!bust proceed slowly. In this he is an advocate of' Bacon, who 
I 
I said: 
I 
I 
1, 
I! 
II 
It were g ood t hat men in their innovations 
should follow the examp le of' Time itself', 
which indeed innovateth greatly but quietly, 
and by degrees, scarce to be perceived .•• 
It is good also not to try experiment in 
States except the .necessity be urgent, or 
t he utility evident: and well to beware that 
it be the reformation that draweth on the 
change, and not the desire of change that 
pretendeth the change.l9 
I 
I 
I 
:I 
·------11 I I 
II 
II 
I: 
I 
' 
II 
' d 
I 
17. 
18. 
19. 
Ibid., p. 289 • . 
Ibid., p. 79. 
The Works of Tennyson, op. cit., p. 980. 
" 
I 
II 
I' 
11You 
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This idea is brought out in a nuraber of poems, as in 
t 
I 
Ask Me Why, Tho' Ill at Ease": 
A land of settled government, 
A land of just and old renown, 
Where Freedom slowly broadens down 
From precedent to precedent; 
i 
I 
I 
I 
Where faction seldom gathers head, 
But by degrees to fullness wrought, 
The strength of some diffusive thought 
Hath time and space to work and spread.20 
and in tbree instances in "Love Thou Thy Land, with Love 
Far-Brought": 
Not swift nor slow to change, but firm; 
And in its season bring the law, 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
A slow-develop'd strength awaits 
Completion in a painful school; 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Earn well the thrifty months, nor wed 
Raw Haste, half-sister to Delay.21 
and in 11 To the Queen": 
••• our slowly grown 
And crown' d Republic 1 s crowning connnon sense, ••• 22 
and also in'Hands All Round": 
That man's the true Conservative 
Who lops the moulder 1 d br tmch away. 23. 
11 0f Old Sat Freedom on the Heights 11 contains lines in 
~hich Tennyson brings in both the idea of freedom being enjoyed 
I 
I 
'I 
I· 
I 
I 
II . 2o. The Poetic and Dramatic L II Works of Alfred ord Tennyson, op. 
JClt., 
21. 
22. 
23. 
p. 79. 
Ibid., p. 80-81. 
Ibid., p. 576. 
Ibid., p. 647. 
ll 
I 
I 
II not 
I the 
I 
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only by the highest as before the Reform Acts, but also by 
more lowly: 
Of old sat Freedom on the heights, ••• 
Then stept she down thro' town and field 
To mingle with the human race, 
And part by part to men reveal'd 
The fullness of her face-- ••• 24 . 
His love for the English person who has done much for 1 
country is portrayed in "The Revenge": 
I have fought for Queen and Faith like a valiant 
man and true; 
I have only done my duty as a man is bound to do.25 
and again in "To the Queen": 
And statesmen at her council met 
Yfuo knew the seasons when to take 
Occasion by the hand, and make 
The bounds of freedom wider yet 
By shaping some august decree, 
Which kept her throne unshaken still, 
Broad-based upon her people's will, 
And compass'd by the inviolate sea.26 
and is colorfully shown in "The Charge of the Light Brigade." 
In this we meet the British soldier who is determined to do his 
duty, even though it means certain death: 
"Forward, the Light Brigade!" 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Theirs not to make reply, 
Theirs not to reason why, 
Theirs but to do and die 
Into the valley of Death 
Rode the six hundred.27 
24. Ibid., p. 79. 
25. Ibid., p. 586. 
26. Ibid., p. 2. 
27. Ibid., p. 292. 
I 
I 
I 
!I 
:I 
I' 
I 
I 
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Perhaps the best illustration of the poet's patriotic 
towards those who have helped to preserve England is to 
be found in "Ode on the Death of the Du ke of Wellington" : 
We have a voice, with which to pay the debt 
Of boundless love and reverence and regret . 
To those great men who fought, and kept it ours.2~ . 
If love for England is foremost in Tennyson's mind, he 
still does not, as has been shown in Section G, overlook univer- . 
sal liberty and brotherhood. In "Locksley Hall 11 we find: 
Men, my brothers, men the workers, ever reaping something 
new; 
That which they have done but earnest of the things that 
they shall .d o. 
For I dipt into the future, far as h~~an eye could see. 
Saw the Vision of the world, and all the wonder that 
would be; 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Till the war-drum throbb 1 d no longer, and the battle-flags 
' were furl' d 
In the Parliament of man, the Federa tion of the world.29 
This last theme finds expression, too, in these lines 
from "The Golden Year": 
28. Ibid., p. 
29. Ibid., p. 
30. Ibid., p. 
••• Ah! when shall all men's good 
Be each man's rule, and universal 
Peace 
Lie like a shaft of light 
across the land, 
And like a lane of beams 
athwart the sea, 
Thro' all the circle of the 
golden year?30 
290. 
124. 
116. 
I 
'I 
'I 
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I 
In the "Ode sung at the Opening of the International 
j Exhibition," Tennyson hopes for free commerce and peaceful 
l cooperation among all nations: 
~ Till each man find his own in all men's g ood, 
I And all men work in noble brotherhood, Breaking their mailed fleets and armed towers, 
I And ruling by obeying Nature's powers, 
' And gathering all the fruits of earth and 
crowned with all her flowers.31 . 
In "Hands All Round" as first written by Tennyson, 
shows that, though he is a true lover of England, he is also 
aware of good in other nations. He displays pride in France 
/ when she has gradually become an harmonious nation, working 
il together 
II 
II 
with Eng land for the good of the world: 
To France, the wiser France, we drink, 
my friends, 
And the great name of England round and round. 32 
I 
2. Poverty 
The Reform Act of 1832 had given the middle class 
greater privileges, but it had not aided the laboring class. 
~~ The exodus from the farms to the cities, because of industrial 
I expansion, had caused suffering and misery to a large number, 
1 for the cities were unable to cope with this great increase of 
I population. Men of the upper classes, in their greed for 
' I money, did not care about the living conditions of the masses. 
l ~ 
I;-, ------------------------------------------------------------------+~ 
I
ll 31. Ibid.' p. 5:33. 
32. Alfred Lord Tennyson, A Memoir, By His Son Hallam 1 
i ./, / Tennyson, op. cit., . p. 345. I 
I I' 
II 
I 
-r 
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A stirring picture of this i s the following from 
Part I of "Maud 11 : 
When the poor are hovell'd and hustled together, 
each sex, like swine, 
When only the ledger lives, and when only not 
all men lie; 
Place in her vineyard--yes! but a company forges 
the wine. 
And the vitriol madness flushes up in the 
ruffian's head, 
Till the filthy by-lane rings to the yell of 
the trampled wife, 
And chalk and alum and plaster are sold to the 
poor for bread, 
And the spirit of murder works in the very 
means of life, ••• 33 
As Science advances, and people are crowded in the 
cities, Tennyson wonders about these lower groups living in 
filth, crime, and hunger, as illustrated by "Locksley Hall 
Sixty Years After": 
Is it well that while we range with Science, 
glorying in the Time, 
City children soak and blacken soul and sense 
in city slime? 
There among the glooming alleys Progress halts 
on palsied feet, 
Crime and hunger cast our maidens by the 
thousand on the street.34 
3. War 
In Part I of "Maud," the youth rails at the present 
state of so-called peace in his country, which he says amounts 
33. The Poetic and Dramatic Works of Alfred Lord Tennyson, op. 
cit., p. 261. 
34. Ibid., p. 655. 
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II to civil war, in that private citizens are forgetting loyalty 
I to law and duty to the unfortunate in the mad race for personal 
gain at all costs: 
vVhy do they prate of t h e blessings of peace? We 
have made them a curse, 
Picl~ockets, each land lusting for all that is 
not its own; 
And lust of gain, in the spirit of Cain, is it 
better or worse 
Than the heart of the citizen hissing in war on 
his own hearthstone? 
But these are the days of advance, the works of 
the men of mind, 
When who but a fool would have faith in a 
tradesman's ware or his word? 
Is it peace or war? Civil war, as I think, and 
that of a kind . 
The viler, as underhand, not openly bearing 
the sword. 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
And Sleep must lie d own arm1 d, for the villainous 
centre-bits 
Grind on the wakeful ear in the hush of the 
moonless nights, 
Vfuile another is cheating the sick of a few 
last g asps, as he · sits 
To pestle a poison'd poison 'beh ind his crimson 
lights.35 _ 
Brooke says: 
Tennyson ••• vaguely sees that mechanical 
science has been made the slave of competi-
tion, and has increased, through this unhappy 
union, the troubles at the bottom of society, 
but he looks for the fuller development of 
the p resent system by science as one of the 
means of redeeming these evils. He sees 
plainly that the world is wrong, but he 
seems to think that it is to be cured by 
35. Ibid., p. 261. 
'I 
I 
'I 
'I 
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the slow and steady improvement of the 
present social and commercial system, 
tempered, when it gets too b~d, by wars. 
He sees, or Maud's lover sees, that . this 
system leads to organised selfishness; 
that men become, under it, materialised; 
that the higher qualities of the heart and 
soul are crushed by it-- and this is. the 
subject of the beginning of "Maud," ••• 36 
-
The y outh _ in 11Ivlaud 11 suggests a war of defense 
:I 
against II 
II 
an outside enemy, as a remedy for the present social conditions 
that he deplores. Such a war supposedly would make men feel 
more deeply towards their native land, and think more of 
self-sacrifice: 
For I trust if an enemy's fleet came yonder 
round by the hill, 
And the rushing battle-bolt sang from the 
three-decker out of the foam, 
That the smooth-faced, snub-nosed rogue would 
leap from his counter and till, 
And strike, if he could, were it but with his 
cheating yard-wand home.37 
Brooke says38 any person should realize that war is a 
most foolish way to overcome wrongs, for it only causes greater 
misfortunes among the poor. The Crimean War showed what a 
costly cure War was. Brooke adds that we should not criticize 
Tennyson for feeling that such a cure might work, since he was 
merely reflecting the attitude of his times towards war. About 
this situation, Tennyson himself said39 that people seem to 
•! think that a poet's works are a kind of "catalogue raisonn~ 11 of 
I 1------------
l' 36. 
I 37 o 
lcit., 
38. 
39. 
Brooke, s. A., op. cit., p. 43-44. 
The Poetic and Dramatic Works of Alfred Lord Tennyson, 
p. 261. 
Brooke, s. A., op. cit., p. 44-45. 
Alfred Lord •rennyson, A Memoir~ · By His Son Hallam 
ou. cit. • 402. 
I 
!I 
I 
I' J 
I 
PAGE 68 
~ 
I! himself, and they do not realize that such works are often only 
an expression of poetic instinct based on th~ facts of lives 
real or imagined. 
I II Critics seem to have confused Tennyson with the hero 
jl of Maud and to have accused the poet of liking war and of urging 
1 
jhis country to participate in war. It offended Tennyson to be 
lthus accused. In the Epilogue of "The Charge of the Heavy 
Brig ade at Balaclava, 11 therefore, he wrote this concerning war: I 
You wrong me, ••• 
I would that wars should cease, 
I would the globe from 'end to end 
And some new Spirit o'erbear the old, 
Might sow and reap in peace, 
Or Trade re-frain the Powers 
From War with kindly links of gold, 
Or Love with wreaths of flowers.40 
land 
I 
this about those who favored war: 
I· 
And who loves war for war's own sake 
Is fool, or crazed, 0r worse; ••• 41 
1 
Van Dyke states4~ . that critics have also condemned 
!Tennyson for not being sympathetic with the attempts of peop le 
to "resist tyranny and defend their liberties with the swortl." 
'
This is not true, as may be seen in several instances. 
early sonne t entitled "Poland," he wr ites: 
I 
How long , 0 God, shall men be ridden down, 
And trampled under by the last and least 
Of men? The heart of Poland hath not ceased 
To quiver, tho' her sacred blood doth drown 
In an 
I I 40. The Poetic and Dramatic Works of Alfred Lord Tennyson, op. 
ljl cit • , p • 64 2. 
I 41. Ibid. 
I 42. Van Dyke, Henry, An Introduction to the Poems of Tennyson, 
l1 op. cit., p. 81. 
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The fields, and out of every smouldering town 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Cries to Thee _, '~Lord, how long shall these 
thing$ be?;-•• 43 
A later sonnet, "Montenegr~" . shows Tennyson's 
sympathy with those who must fight an aggressor: 
They rose to where their sovran eagle sails, 
They kept their faith, their freedom, on the 
height, -
Chaste, frugal, sava~e, arm'd by day and night 
Against the Turk; ••• 4 
The same human sympathy can even justify the actions 
of the American colonies in their desire to separate from 
England. At the same time, he praises England for the spirit 
1 she has instilled in these, her sons: 
views: 
43. 
cit., 
44. 
45. 
Be proud of those strong sons of thine 
Who wrench'd their· ri ghts from thee! 
What wonder if in noble heat 
Those men thine arms withstood; 
Retaught the lesson thou hadst taught, 
And in thy spirit with thee fought--
vVho sprang from English blood!45 
Hallam Tennyson says in defense of his father's 
The truth is that though he advocated the war 
of defence and of liberty, and often said, 
"Peace at all price i mplies war at all cost," 
no one loathed war more than he did, or looked 
The Poetic and Dramatic Works of Alfred Lord •rennyson, 
p. 31. 
Ibid., p. 612. 
Ibid., p. 81. 
· J 
I 
I. 
I 
I 
I 
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forward more passionately to the 
Parliament of man, the Federation of the 
world, 
when the earth at last should be one.46 
4. Science 
Tennyson makes many references to science and its 
progress. One instance is in "Locks ley Hall, tl where he appears I 
as a prophet and writes: 
For I d ipt into the future, far as human eye could see, 
Saw the Vision of the world, and all the wonder that 
would be; 
Saw the heavens fill with co~~erce, argosies of magic sails, 
Pilots of the purple twilight, dropp ing down with costly 
bales; 
Heard the heavens fill with shouting and there rain 1 d a 
ghastly dew 
From the nations' airy navies grappling in the central 
blue; ••• 47 
and progress continues until it establishes a democracy: 
Far along the world-wide whisper of the south-wind rushing 
warm, 
With the standards of the peoples plunging thro' the 
thunder-storm; 
Till the war-drum throbb'd no longer, and the battle-flags 
were furl 1 d 
In the Parliament of man, the Federation of the world.48 
46. Alfred Lord Tennyson, A Memoir, By His Son Hallam 
Tennyson, op. cit., p. 401. 
47. The Poetic and Dramatic Works of Alfred Lord Tennyson, 
cit., p. 124. 
48. Ibid. 
op 
II 
I 
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I 
II 
In this s arne poem, Tennys on~p=J.:=. =c=;=t=u=r=e=s=t:=:h:==e =c=o=n=t=i=n=u=-=ou s==iilll~==== 
l developments which are being made in the field of science: 
Men, my brothers, men the workers, ever reaping something 
new; 
That which they have done but earnest of the things that 
they shall do. 49 
11 Locksley Hall" also contains a number of references 
astronomy, as in: 
Did I look on great Orion sloping slowly to the west.50 
in: 
M~ny a night I saw the Pleiads ••• 51 
There are other instances where he makes direct 
references to astronomy as · in "In Memoriam," in Canto XXI, in 
I 
j which the poet is noticing the satellite of Neptune: 
When Science reaches forth her arms 
To feel from world to world, ~d charms 
Her secret from the latest moon?52 
I 
I 
I 
I 
' and in Canto LXXXIX, where Tennyson alludes to the theory of 
La Place that the planet is evolved from the sun: ' 
Before the crimson-circ led star 
Had fallen into her father's grave, ••• 53 
II 
I' 
il 
,I 
and again in C~nto CXVIII, in which there is a reference to the ,,_ 
II 
!I 
lj 
nebular theory as well as to the theory of evolution: 
49. 
50. 
51. 
52. 
53. 
••• They say, 
The solid earth whereon we tread 
Ibid. 
Ibid., p. 120. 
Ibid. 
Ibid., p. 224. 
Ibid., p. 244. 
'I 
I 
I 
II I. 
lj 
r 
r 
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In tracts of fluent heat began, 
And grew to seeming-random forms, 
The seeming prey of cyclic storms, 
Till at the last arose the man; 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Arise and fly 
The reeling Faun, the sensual feast; 
Move upward, working out the beast, 
And let the ape and tiger die.54 
In Part II of "The Princess," we find a reference to 
the formation of the world: 
'This world was once a fluid haze of light, 
Till toward the centre set the starry tides, 
And eddied into guns, that wheeling cast 
The planets: ••• 5 
II 
I 
'I 
II 
'I l 
I 
I 
I 
I 
li 
II 
I 
I 
In Canto CXXI of "In Memoriam" we firid an interesting ' 
makes use of astronomy to represent death and sorrow, . the 
evening star, brightening into death and hope, the morning 
star: 
54. 
55. 
56. 
Sad Hesper o'er the buried sun 
And ready, thou, to die with him, 
Thou watched all things ever dim 
And dimmer, and a glory done. 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Bright Phosphor, fresher for the night, 
By thee the world's great work is heard ••• 56 
Ibid., p. 254. 
Ibid.' p. 165. 
Ibid.' p. 254-255. 
II 
I 
I 
' 
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Canto XXIV speaks of sun-spots: 
The very source and fount of Day 
Is dash'd with wandering isles of night.57 
and in Canto XXXV Tennyson mentions the process of denudation: 
The sound of streams that swift or slow 
Draw down Aeonian hills, and sow 
The dust of continents to be; ••• 58 
Feminism 
j 
I 
I 
One of the social problems which Tennyson handled I best 11 
was the subject of woman and her relation to the life of his 
. time. Notably in 11 The Princess, 11 against a background of 
l fantasy and the impossible, he wove his conception of her place 
in the present and the future. Th~s poem, sometimes considered 
the "herald melody" of higher education for women, was more 
probably written to show that woman must fit herself to do the 
work that lies before her, that she must not train her memory 
alone, but must cultivate her understanding and must be sympa-
II 
II 
I 
:j 
I 
I 
II 
'I 
thetic toward all that is pure, noble, and beautiful. Only th~n lj 
will she "further the progress of humanity, then and then only 
men will continue to hold her in reverence."59 Mere social 
achievements, Tennyson seems to feel, are not enough. 
Lyall writes: 
Here is a romantic tale, with the Idea of a _j' 
Female University for its theme and plot, and 
11----:-------
p'7 . Ibid., 
I 58. Ibid., 59. Alfred 
1Tennyson, op. 
p. 225. 
p. 228. 
Lord Tennyson, A Memoir, 
cit., p. 247-250. 
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for its moral the sure triumph of the 
natural affections over any feminine 
attempt to ignore them, or to work out 
women's independence by a kind of revolt 
from the established intellectual dominion 
of man.t16Q 
This theme will now be traced through "The Princess." 
In the Prologue, Lilia, in response to the query 
whether women of great nobleness existed, answers: 
'There are thousands now 
Such women, but convention beats them down; 
It is but bringing up; no more than that. 
You men have done it--how I hate you all! 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
0 I wish 
That I were same great princess, I would build 
Far off from men a college like a man's, 
And I would teach them all that men are taught; 
We are twice as quick!' ••• 61 
The University is estab lished. The Prince arrives to 
, find that every detail of the college has been chosen, purposely 
I 
to show woman's accomplishments. The statues are of women who 
have built walls and pyramids, or ruled well, _ or even fought 
successfully. 
To the Prince and his followers the Princess speaks, 
in Part II, extolling freedom from convention and the extension 
of knowledge to women: 
60. 
••• Dwell with these, and lose 
Convention, since to look on noble forms 
Makes noble thro' the sensuous organism 
Lyall, Sir Alfred, op. cit., p. 55. 
I 
61. 
cit., 
il 
The Poetic and Dramatic Works of Alfred Lord Tennyson, 
p. 156-157. ' 
'I 
II 
op. 
II 
II 
II 
I 
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That which is higher. 0 life your natures up; 
Embrace our aim$; work out your freedom. Girls, 
Knowledge is now no more a fountain seal'dt62 
We visit a classrrom and find the class listening to 
a science lecture: 
This world was once a fluid haze of light, ••• 63 
The lecture ends on a note of prophecy--a prophecy that woman 
will work side by side with man in all tasks: 
••• everywhere 
Two heads in council,, two beside the hearth, 
Two in the tangled business of the world, 
Two in the liberal offices of life, 
Two plummets dropt for one to sound the abyss 
Of science and the secrets of the mind; 
Musician, painter, sculptor, critic, more; 
And everywhere the brqad and bounteous Earth · I 
Should bear a double growth of those rare souls, I 
Poets, whose thoughts enrich the blood of the world.64 
And in Part III, while the group is on a field trip, 
the instructress again iterates the aim of this college: 
mind: 
To lift the woman's fallen divintty 
Upon an even pedestal with man~ 6 · 
The poet-princess has the welfare of all women in 
••• for women, up till this 
Cramp'd under worse than South-sea-isle taboo, 
Dwarfs of the gynaeceum, fail so far 
In high desire, they know not, cannot guess . 
How much their welfare is a passion to us •••• 66 
She realizes her goal can be reached only bit by bit, 
II but she believes that success will come: 
••• but we that are not all, 
62. Ibid., p. 164. 
63. Ibid., p. 165. 
64. Ibid.' p. 166. 
65. Ibid., p. 175. 
66. Ibid., p. 176. 
i 
,, 
I 
1/ 
,, 
II 
,I 
t h e 
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As parts, can see but part s ;-riow t nis, now -a·,--+== 
And live, perforce, f r om thought to thought, and 
make 
One act a p hantom of succession. Thus 
Our weakness somehow shapes the shadow, Time; 
But in t h e shadow will we work, and mould 
The woman to the fuller day.67 . 
Part IV shows us in contrast to the point of view of 
Princess as t o t h e role of h er sex, the traditional one 
s h own b y the fa ther of the Prince in the letter sent to d emand 
the freedom of h is son: 
You have our son; touc h not a h air of his head; 
Render him up unscathed; g ive h im your h and; 
Cleave to your contract--tho' indeed we hear 
You h old t h e woman is the better man; 
A rampant heresy, such as if it spread 
Would ma ke all women kick against their lords 
Thro' all the world, and which might well deserve 
Th at we this night s h ould pluck your palace down; · •• · • 6~l 
., 
However, neither of these theories is the ideal. The 
! Prince offers t hat. After Psych e discovers that he is still 
alive following the battle, he addresses her thus in Part VI: 
0 fair and strong and terrible! Lioness . 
That with y our long lock s play the lion's mane! 
But Love and Nature, t h ese are two more terrible 
And stronger •••• 69 
Th e Princess in Part VII realizes that the words of 
I t he Prince g ive t h e ideal point of view: 
,, 
11 
'I 67' • . 
:, ~~: 
j, 70. 
I' 
' Blame not thy self too much,' I said, 'nor blame 
Too much the sons of men and barbarous laws; 
These were the rough ways of the world till now. 
Henceforth thou hast a helper, me, that know 
The woman's cause is man's; they rise or si~k 
Together, dwarf' d or g odlike, bond or free. 0 
'Ibid., - p· ~ . 178. 
Ibid., p. 185. 
Ibid., p. 202. 
Ibid.' p. 211. 
'I 
I 
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In this poem, it had to be man who at last solved 
the problem, because the people of the nineteenth century 
1 
believed that man was lord of all. 71 Once again, we see in 1/ 
Tennyson the true interpreter of his age. 
I 
6. Humanity 
We have discussed in Section C of this chapter 
! Tennyson's varied character interpretat ions. We find that he 
I 
does not, like Browning, tend to stress the eccentric or strange ' 
in his characters. Rather he seeks to bring out what is normal 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
I climb'd on all the cliffs of all the seas, 
And ask'd t he waves that moan about the world, 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
t.J.here?' and I stared from every eagle-peak, 
I thridded the black heart of all the woods, 
I peer'd thro' tomb and cave, and in the storms 
Of autumn swept across the city, and heard 
The murmur of their temples ch~ting me, 
Me, me, the desolate mother!. •• 2 I 
----------------------~1 
I 
1 71. Notes from lectures, Professor Sneath. 
j 72. The Poetic and Dramatic Work s of Alfred Lord Tennyson, 
~ op. cit., p. 662-663. 
I 
I 
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In "Rizpah" we are shown the faith of a mother in her 
son's goodness, in the' face of evidence to the contrary: 
The King should have made him a soldier, he 
would have been one of his best. 
But he lived with a lot of wild mates, and they 
never would let him be good; ••• 73 
In "The May Queen", Tennyson describes the ecstatic 
delight of a child when she is chosen from all her companions 
as fairest and most worthy to be May Queen: 
You must wake and call me early, call me early, mother 
dear; 
To-morrow 'ill be the happiest time of all the glad 
New-year; 
Of all the glad New-year, mother, the maddest merriest 
day, 
For I'm to be Queen o' the May, mother, I'm to be 
Queen o 1 the May. · 
There's many a black, black eye, they say, but none so 
bright as mine; 
There's Margaret and Mary, there 1 s Kate and Caroline;· 
But none so fair as little Alice- in all the land they 
say, 
So I'm to be Queen o' the May, mother, I'm to be 
Queen o' the May.74 
The bravery of the seaman is found in "The Revenge": 
'Shall we fight or shall we fly? 
Good Sir Richard, tell us now, 
For to fight is but to die! 
There'll be little of us left by the time this 
sun be set.• 7 5 · 
and in the same poem, we are touched by the serunan 1 s feeling for 
his wife and children: 
•we have children, we have wives, 
And the Lord hath spared our lives. 
73. Ibid., p. 580. 
74. Ibid., p. 61. 
75. Ibid., p. 585. 
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We will make the Spaniard promise, if we yield, 
to let us go; ••• 76 
Likewise, we see the devotion of the soldier to his 
leader and to England in "The Defence of Lucknow. 11 The soldier, ! 
I . 
too, thinks of his family: 
Women and children among us, God help them, our children 
and wivesl 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
~ever surrender, I charge you, but every man die at his 
post t! 
Voice of the dead. whom we loved, our Lawrence the best 
of the brave; 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
There was a whisper among us, but only a whisper that 
past: 
'Children and wives ••• 
Every man die at his post-- ••• 
Better to fall by the hands that they love, than to 
fall into theirs.' 77., 
The general atmosphere created in "The Day-Dream" is 
that of princely life. There seems to be no one part that 
shows this. Rather we have a composite picture--in one stanza, 
a picture of the gardens, in another, the various servants, 
and in still another, the palace spire. I quote one that shows 
the royal atmosphere: 
The beams that thro' the oriel shine 
Make prisms in every carven glass 
And beaker brlmm 1 d with noble wine. 
Each baron at the banquet sleeps, 
Grave faces gather 1 d in a 'ring. 
His state ·the king reposing keeps. 
He must have been a jovial k ing. 
76. Ibid., p. 586. 
77. Ibid., p. 597-598. 
I 
I 
I 
I 
I 
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and another that portrays the same atmosphere, but this time by 
picturing the loveliness of the princess: 
Th e silk star-embroider 1 d coverlid 
Unto her limbs itself doth mould 
Languidly ever; and, amid · 
Her full black ringlets downward roll 1 d, 
Glow forth each softly-shadow 1 d arm 
With bracelet of the diamond bright. 
Her constant beauty doth inform 
Stillness with love, and day with light.78 
In sharp contrast, we have a picture of peasant life 
in "Dora. ir Here again it is the mood of the entire poem that 
creates the picture. At once, we meet simplicity of living: 
With farmer Allan at the farm abode 
William and Dora •.•• 79 
before us lie the fields awaiting harvest: 
You know there has not b~en for these five 
So full a harves t. Let me take the boy, 
And I will set him in ·my uncle's eye 
Among the wheat ; ••• so · 
years 
Tennyson felt that t h e greatness of a nation depended 
to a great degree upon the sacredness of home life. He felt 
true joy in family duties and love. 
l at the close of the poem, we read: 
We see this in "Dora 11 
,, 
when, II 
'Lhave been to blame--to blame. 
I have killed my son. 
. . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . 
May God forgive mel--I have been to blame. 
~ . . ~ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ' 
78. Ibid., p. 129-130. 
79. Ibid., p. 95. 
80. Ibid., p. 96. 
PAGE 81 
., 
And all his love came back a hundred-rold; 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
So those rour abode 
Within one house together, ••• 81 
We encounter in " Ivlaud," in contrast to the preceding , 
the morbid lover who, because or sad experiences i n his youth, 
can reel noth ing but contempt ror the worl d in which he lives. 
He sees evil everywhere: 
Why do they prate of the b lessings or 
peace? we have made t h em a curse, 
Pic kp ockets, each hand lusting for all 
that is not its own; 
And lust of gain, in the sp irit of Cain, 
is it better or worse 
Than t h e heart of the citizen hissing in 
war on his own hearthstone? 
But these are the days of advance, the 
works or the men of mind , 
~men who but a fool would h ave f aith in a 
tradesman's ware or his word?82 
but arter the bitterness or disapp oint ment which clouded his 
reason has passed, he attains a more normal human attitude: 
And myself have awaked, as it seems, to the 
better mind. 
It is better to right for the g ood t h an to 
rail at the ill; ••• 8 3 
The rore going examples tend to s h ow tha t in Tennyson's 
treatment of human themes, his interest centers about the 
various types of or d inary humankind and the ways in which they 
rise to meet trials and problems. 
81. Ibid., p. 99. 
82. Ibid., p. 261. 
8 3 . Ibid., p. · 281. 
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7 . Nature 
Apart from the deeper spiritual significance that 
nature held for such a poet as Wordsworth, the Victorians took 
an impersonal or objective pleasure in the beauty of the 
natural world. Thqt Tennyson reflected this attitude is shown 
by his presentation of a coming storm at sunset in Canto XV of 
"In Ivlemor iam 11 : 
Tonight the winds begin to rise 
And roar from yonder dropping day, 
The last red leaf is whirl 1 d away, 
The rooks are blown about the skies; 
The 
The 
forest crack 1 d, the waters curl 1 d, 
The cattle huddled on the lea; 
And wildly dash'd on tower and tB~e 
sunbeam strikes along the world: . 
His picture of the waterfall in "Ode to Memory" 
, appeals to our seeing memory: 
I 
·I 
II 
I 
I 
••• the waterfall 
vVhich ever sounds and shines 
A pillar of white light upon the wall 
·Of purple cliffs, aloof descried.85 
!while the following two lines evoke a well-known sound; in 
.nGeraint and Enid!': 
84. 
85. 
86. 
87. 
The drwmaing thunder of the huger fall 
.At distance, ••• 86 
In "Maud 11 we sense: 
••• the scream of _ .a madden' d beach dragg' d down 
by the wave , · ~ : .87 
. Ibid., p. 222. 
Ibid.' p. 14. 
Ibid., p. 442. 
Ibid., p~ 263. 
I 
I 
I 
I 
I these 
I 
I 
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Delicacy and exactness of observation are shown in ' 
lines from "Gareth and Lynette": 
W,hen the lone hern forgets his melancholy, 
Lets dovvn his other leg, and stretching dreams 
Of goodly supper in the distant pool, ••• 88 
I Altogether, the objective characteristic of 
I 
/ Victorian love of nature is perhaps best set forth in the happy 
1 felicity of phrase in "In Early Spring 11 : 
88. 
89. 
Once more the Heavenly Power 
Makes all thing s new, 
And domes the red-plow'd hills 
With loving blue; 
The blackbirds have their wills, 
The throstles too. 
Opens a door in heaven; 
From skies of glass 
A Jacob's ladder falls 
On greening grass, 
And o'er the mountain-walls 
Young angels pass. 
Before them fleets the shower, 
And burst the buds, 
And shine the level lands, 
And flash the floods; 
The stars are from their hands 
Flung thro 1 the woods. 
The woods with living airs 
.How softly fann' d, 
Light airs from where the deep, 
All down the sand, 
Is breathing in his sleep, 
Heard by the land. 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
For now the Heavenly Power 
Makes all things new, ••• 89 
Ibid., p. 419. 
Ibid., p. 644-645. 
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il 
CONCLUSION 
In this thesis, by using the philosophical, political, il 
l and social backgrounds of the Vic~orian Age to set the stage for 
a study of the works of Tennyson with relation to · these back-
grounds, I have set out to prove that Alfred Tennyson was an 
interpreter of his age. 
Tennyson has embodied in his poetry the philosophic 
doubtings of his a ge. He has shown true sympathy toward a wide 
rang e of characters, such as the patriot, the peasant, the !I 
cynic, and the industrial worker, all placed fittingly in their 
requisite settings in the Victorian society. He has shovvn both 
the good and bad effects of science upon the life of his 
country. He has praised his country's moderation and conserva-
tism and condemned its moments of seeming rashness. In brief, 
I 
his poetry may be said to be the epitome of the conflicts, hopes ~ 
II scientific discoveries, reli gious questionings, and social 
aspects of the Nineteenth Century. I 
If a poet has justly and truly praised the good and 
denounced the evils of his world; if he has made us visualize 
!accurately the temperronent of the various pyp~s of people of his 
'I ,, 
'I 
!I I 
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period and expressed sympathetically their emotions, attitutles, 
and problems; if he has conveyed the true spirit of love of 
country and patriotism; if he has shown the advancements of' 
scientific nature made in existent society; if he has painted 
nature in relationship to its appeal to his era; if he has 
accomplished all this, as it seems to me Tennyson indisputably 
has, then surely he may be said to be the true interpreter of 
his particular time, the Victorian Age. 
I 
II 
COMPREHENSIVE ABSTRACT 
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COMPREHENSIVE ABSTRACT 
The literature of any age is an expression of certain 
characteristics of the life of that period. Such literature 
may depict one particular phase or a combination of phases. 
For example, Byron stressed in his work the revolt against 
tyranny, Shelley the drerun of universal brotherhood, and Keats, 
the passionate love of pure beauty. Tennyson, however, contri-
buted a broad and clear representation of many phases of the 
history and spirit of the Victorian Age. 
Tennyson followed closely his country's progress. He 
discussed its developments freely with his fellow men, sometimes 
presenting opposite opinions on the same subject in order to 
gain the fairest interpretation of the situation. He took an 
active interest in the state of agitation arising from the 
Reform Act of 1832 and firmly believed that greater ends could 
be accomplished through a more widespread education, a greater 
display of patriotism, and a more s:yrnpathetic attitude among the 
supporters of the various forms of Christianity than through 
imprisonment and repression. 
In the Victorian period, science had made great 
strides, bringing about a struggle between materialism and 
idealism in the theological and practical worlds. There were 
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intervals of doubt, struggle, enthusiasm and despair, unbelief, ~~ 
strong ~aith, and idealism; and these, since they composed the I 
general spirit o~ that age, directly or indirectly appear in I 
Tennyson's works. I 
I 
Although a number o~ Tennyson's poems express his t 
philosophical outlook , "In Memoriam" is probably the best 
chronicle of his progress from scepticism to certainty. In 
this and other poems, we shall see that Tennyson was not seekirt§ 
I 
to evolve a new ~aith, but that he was seeking to de~end himsel~ j 
against misgivings and struggling to hold ~irmly to what he 
· already believed. 
In numerous other selections, Tennyson has illustrate 
such phases as love of country, the condition o~ the poor, the 
attitude toward war, and the advancements of science. 
Since the Eighteenth Century had been chie~ly an age 
o~ qu1et optimism, the church of that era was hardly adapted 
to the needs o~ the more stirring age to follow. The ideal 
~ormerly a ttached to the clerical life and the popular attitude 
towards this li~e had both deteriorated. The clergyman o~ that 
day was very important to the society about him, serving as 
ruler, doctor, lawyer, magistrate, and te a cher, in such a way 
that the idea o~ the priest was not ~orgotten, even though 
there was much to obscure it. It may be said truthfully that 
\the clergy in many instances were pious, but the ~ortunes o~ 
l
ithe church 
ltake their 
·I 
are not safe in the hands of a clergy most o~ whom 
obligations easily. 
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r I ~~----= ===D=u=r=i=n=g= t=h=e= f=i=r=s=t= t=hird of the Nineteenth Century, this jl 
I spirit of unconcern toward the mission of the church was still il 
j evident. The ordinary parish priest left no particular mark on 
lthe church history of this time. This does not imply that there 1 
Jwere not truly religious men in the Church of England, but it 
ldoes imply that they were not the official church leaders. 
The Romanticists had been dreruners, and their world 
seemed to consist of a static society and of a complacent 
materialism. Their views prevailed also during the first part 
1
of the Nineteenth Century, but the various reforms and changes 
I 
in English life made a reform in English worship inevitable. 
The rising generation had caught the new spirit and had begun 
to study the religion of their forefathers. 
Ina ted. 
Two groups predomi- ; 
II 
One group consisted of those whose theories were based 'I 
on the steadfast and quiet Anglican traditions, and who, though II 
!benevolent and pious, were ever seeking advancement, and often I' 
held two positions, thus amassing small fortunes for themselves. j 
In sharp contrast were the Evangelicals, men of strong l 
and vigorous understanding, often eccentric, but well able to 
face the shallow controversialists who attacked them. Despite 
.!their accomplishments, such as the overthrow of slave trade and 
'\the betterment of social conditions, their attitude towards 
llreligion was not the true type that has as its goal the 
II 
1ieducation and development of character. Their attitude made 
I 
lsome men fear for the safety of the church, for such a spirit of ' 
I 
I 
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unconcern or maladjustment was not adequate ror the Eng land or 
the Reform Era. Thus, there arose the Oxford Movement of 1833, 
at whose head was a group of devoted churchmen who sought to 
conduct a study of their religion and make it applicable to 
this new era; not just a scholarly study, but rather a philo-
sophie one which was to be pursued in the spirit of asceticism. 
Tennyson, who was deeply interested in questions 
concerning religions and radicalism, became an ardent follower 
j of the Oxford Movement; and his writings expose much of the 
bewilderment in his own mind as well as his attempt t o unravel 
to his own satisfaction the ideas that led him to doubt and 
despair. We see also -in his work, affected greatly as it was 
by the advances taking place in the first third of the 
Nineteenth Century in democracy, science, industry, and 
philosophy, the influence of Newman, who attempted to solve the 
question of theology through a study of the past, and the 
influence of Maurice, who worked on the theory that God was as 
much in the present as in the past. As a poet, Tennyson was not ! 
bound to reaso11 nor to definite plans, but he could carry his ! 
thoughts into the realm beyond reasoning . 
The death of his friend Arthur Hallam, coming as it 
did at a time when Tennyson was already struggling with the 
!mental effects of Nineteenth Century philosophy and intellectual 
lchaos, was the means of making Tennyson now tak e the problems 
'he had previously worked out in a theoretical way and try to 
resolve them once and for all. 
I 
It 
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II ir =~-=;;======~~=~~~~= II "In Memoriam," a summary of Tennyson's long spiritual II 
I 
! struggle with the problems of despair, hope, and destiny, is a II 
., philosophical study that be g ins as a personal problem but 
closes with the answer to a universal problem. "Two Voices" 
and many other poems present the same thoughts. In still 
,I 
II another group of later works as "The Ancient Sage" and 
"Vastness," he shows a strengthening of his faith. 
As far back as 1688, Englishmen had taken pride in 
their constitution and national way of life. From then until 
the late Nineteenth Century, the Tories, composed of small 
landowners and the clergy, and the ~~igs, comprised of small 
I 
j tr a despeople and the aristocracy, had ruled England alternately. ,, 
[
During the reign of George III, who determined to replace the ' 
vrnig lords and their corrupt methods with his own ministers 
under his personal oversight, the Vfuigs found themselves out of 
power for the first time in about forty years. 
By the close of the Eighteenth Century, changes in 
a griculture and industry were be g inning to influence English 
t life and to bring new classes of men into the ruling group. 
There was the new Tory party under William Pitt, a former Vfuig . 
At first this group promoted a reform that would grant greater 
represent a tion to the more populous counties. Then, made 
;; fearful by the e f fects of the French Revolution of 1789, Pitt's 
II group about-faced ~nd strongly opp osed any move tending to g ive 
(
1 
the lower classes more power. 
tl 
'I The Tory party became extremely conservative; the 
I( Whi g party, progressive. The Tories continued to rule until ==#==,1 
I 
I! 
I 
I 
I
I 
'I 
,, 
I 
I 
;I 
I, 
I 
I 
I 
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1832, when they were replaced by the more liberal Whigs, who 
had been waging an intense struggle for internal reform since 
1816. 
After 1830, however, the new generation in Eng land 
began to devise improvements in the old form of government. 
The Reform Bills calling for better and greater representation, II 
I 
the Chartist organization working for the betterment of the 
lower classes, the advances made in the scientific and 
industrial world, and the steps taken to better the education 
of the masse~ all had their definite effects upon the social 
order of the Nineteenth Century. 
In summary, we may say that Tennyson, whose life 
coincided with the Victorian period in ideas and time, was 
fascinated by the many changes he saw take place; and his 
poetry reflects throughout not only all of these changes, but 
the philosophical doubt and the intellectual turmoil of his time 
as well. 
I 
I! 
I 
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